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FADE | N
I NT. SORORITY HOUSE - TV ROOM - NI GHT

Econom cs textbooks and pages of notes scattered on an anti que
cof fee table.

CANDY (V. O.)
- (perky) |
Li ke everyone else | know, | majored
in econ because | wanted to prepare
for a future as a powerful business
executive sonmewhere.

SEVEN SORORI TY G RLS surround the table, sitting on the floor
and on a patchwork couch. They |augh at SEX AND THE CI TY on
TV, nostly ignoring the textbooks. A Delta Delta Delta banner
above them

CANDY HUNTER, 22, preppy pretty, a bit chubby fromall the
free beer in her life, sits in the mddle of the couch. She
hol ds i ndex cards.

CANDY (V.Q)
| even mnored in art history so
that |I'd have a discrimnating eye
for ny art collection.

She | ooks down at an index card with | oopy handwiting that

reads: "Aristotle with a Bust of Honmer." She flips the card
over to nenorize: "Renbrandt, 1653, G| on Canvas, Dutch,
i magi nary portrait." Her eyes go back to the TV. She grabs

a blender on the side table and tops off her margarita.
EXT. LAKE M CH GAN - BEACH - DAY

FAM LI ES and FRIENDS swm tan, play. Froma |ifeguard tower,
Candy presides over it all in a red bathing suit.

CANDY (V. O.)
But | spent ny summers back hone,
I'i feguardi ng, you know, just being a
kid. | finally graduated, and | was
ready to enbark on ny life.

A CUTE @QJY, 20, calls out to her, and tosses her a Fri sbee.
They throw it back and forth.

CANDY (V. O.)
| wanted to do sonething really cool
you know, |ike nmake a difference,

make the world a better place, al
that stuff. One of ny nother's
friends hel ped ne get an internship
at Chi pWare, the biggest conputer
har dware conpany in the world.
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The frisbee | ands just before the lifeguard stand. The Cute
Quy runs over, and hands it up to Candy, flirty.

EXT. CH PWARE HEADQUARTERS - DAY

A bl ue gl ass buil ding--nmassive, sleek, I.M Pei-style.
Fountai ns and rolling neadows surround it.

CANDY (V.Q.)
It was in the publicity departnent,
whi ch was perfect because it was
away fromall the geeks, but we still
got all the cool free stuff that |
guess they nmade. And interns are
exposed to everything. And everyone
knows Chi pware. To all of ny friends
and relatives in New Jersey, Al abang,
Berlin, Tokyo, everywhere, it was
like | had all that power just by
wor ki ng t here.

VI SUALS OF:

A NEW JERSEY WOVAN, 33, in her hone office, a poster of
Springsteen behind her, talks into the |l ens of a Chi pWare
webcam

A GERVAN MAN, 35, in his bedroom a punk poster behind him
tal ks into his Chi pWware | ens.

A JAPANESE G RL, 14, in a school conputer |ab, scans a picture
of herself on a Chi pWare scanner.

CANDY (V. O.)
| was a celebrity.

I NT. CH PWARE - COPY ROOM - DAY

To the clicks of the copy machine in action, Candy collects
the color copies of ChipwWare's new ad featuring COLI N FARRELL

BEEP! The machine jans. |Its indicator |light flashes red.
She sighs and | ooks around for help. No one. She opens and
cl oses sonme flaps. BEEP! BEEP! The sign on the wall says:
"Call ext 5-2423 for repairs.” She rolls her eyes.

| NT. CH PWARE - HALLWAY - DAY

Candy crosses the building, scouting for another copier.

| NT. CHI PWARE - OFFI CE - DAY

She nakes copies at a machine in a roomfull of cubicles.
TYLER HARRI S and BART, 22, frat boys, sidle up to her. Their

powerful parents forced theminto this conpletely ill-fitting
internship. They spend each mnute plotting against it.
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Tyler's only difference fromBart is that he has a crush on
Candy.

BART
What' s up, Candy?

CANDY
What ever, these stupid copies.

TYLER
You going to Maya's party Friday?

CANDY
Yeah, it's going to be so--

A commoti on down the hall cuts her off.

CHUCK KEENER, 36, wal ks in surrounded by EXECUTI VES. An
arny of jeans. Chuck is used to being one of the nost
powerful nmen in the world, and goes out of his way to be
friendly.

Candy, Bart, and Tyler are agog.

And suddenly, Chuck | ooks right at Candy! An odd nonment of
quiet in his storny wal k. Entranced, he trips over his own
feet. He recovers wthout falling, and gl ances at Candy,

bl ushi ng, before re-engaging with his colleagues. Candy's

smtten.

The office returns to nornal.

TYLER

Fifty billion dollars in the flesh
BART

| nsane.
CANDY

He's got great eyes.

Tyler snorts, and slips an armaround Candy. Still dazzl ed,
she steps out of it.

I NT. CH PWARE - OFFI CE - DAY

TRACY LANCER, 40, stares daggers as Candy approaches her
desk. Candy couldn't care |ess.

TRACY
Were the hell have you been?

CANDY
| had to use a different--

Tracy snatches a picture out of Candy's hand and slips it
into a manila fol der.



TRACY
(i nterrupts)
It shouldn't take that |ong to nmake
copies. Go run this to the prop
mast er for Chuck. You have two
mnutes. |If it msses the webcast,
we're in rancid shit.

CANDY
Ew.

She hands Candy the folder. Candy wal ks to the door.

TRACY
Run.

I NT. CH PWARE - HALLWAY - DAY

Candy speed wal ks. She approaches a huge bl ack door of a
corner office, flanked by two desks. TWO CAREER SECRETARI ES,
50's, on guard.

Candy wal ks directly to the door with her folder.

SECRETARY #1
Thank you. You can give nme that.

SECRETARY #2
You can't go in there.

Candy sneers at them \Wile they're stunned, Candy opens
t he door.

I NT. CH PWARE - CHUCK' S OFFI CE - DAY

Candy marches in, expecting a crowd. But Chuck is al one,
typing on a laptop in a wi ndow nook of his sleek office.

CANDY

H. | have this for your prop master
CHUCK

Thank you. 1'Il take that--
CANDY

Candy Hunter.

In awe, she hands himthe folder. He's inpressed by her,
too. There's sonething confortable about themtogether.

CHUCK
My nanme's Chuck. N ce to neet you
Are you new?

CANDY
I"min publicity. An intern



CHUCK
Interns are a vital part of our
operation, Candy. W're thrilled to
have you

Hi s sincerity makes her bl ush.

CANDY
Thank you, um Chuck. \Were is
everybody? Aren't you doing the
deskt op chat soon?

CHUCK
In 30 seconds. Cone on over and
take a | ook.

Chuck wal ks over to his vast black desk, and puts the | aptop

on it. He sits down in his black | eather chair.

follows until she's standing next to him

He points to a black button bel ow his keypad.
| ens is above the screen.

Candy presses the button until

t he | ens.

CHUCK ( CONT' D)
| just push that little button for
two seconds, and I'mfed live to our
site, our sister sites, and every
maj or news service around the worl d.
We like to keep things sinple here.

CANDY
Cool. Can | turn it on for you?

CHUCK
Sure. But you have to keep qui et
while I'mtal king. The m crophone

is very sensitive. |Is that cool to
hang out until |'m done?

CANDY
Sur e!

CHUCK

Ck, Candy, in five, four, three,
two, one...

Candy

A tiny webcam

a red light appears next to

The stream ng video appears on the conputer screen,
along with his subtitled speech.

CHUCK
Good evening, everyone. Wlcone to
t he June 23rd desktop chat. ..

Just out of the webcanmis franme, Candy alternates staring at
the pixilated screen and at Chuck sitting next to her. Ww.



CANDY (V. O.)
Ever since | can remenber, cool things
just have a way of happening to ne.
It's a gift.

I NT. CH PWARE - OFFI CE - DAY

Candy sits at her conputer, typing on the conmpany's interna
| nstant Messenger (IM program A nenu on the left of the
screen has a list of all the enployees of the conpany; on
the right, the dialogue appears. Candy's |ogged on as
"CandyHunter."

From "TracylLancer,"” "don't forget to order nore ink!" Candy
types "k" in response.

Tyler and Bart wal k up.

CANDY
' m so bored.

BART
Qur supervisor took off for the
Bahamas for a nonth.

CANDY
(fraternal)
And you suck

TYLER
What ever, he's going to one of the
skanky cheap islands. W're putting
t oget her sushi and poker at 1:00 in
his office. You in, cutie?

CANDY
Tracy sai d sonet hi ng about worki ng
t hrough | unch

BART
Interns can't. W have those stupid
| unch hour |ectures and shit.

CANDY
Do you think Chuck will ever be at
one?

TYLER

Not a chance.
Bart gestures to the | M screen.

BART
Ask him

CANDY
VWat? | can't do that.



BART
Wiy not? He's on the |ist.

"Chi pKeener" is |isted ten nanes above "TracylLancer."

CANDY
You woul d never | Mhim

BART
| don't know himlike you do. M
dad IMs himall the tine. | heard

Chuck dunped his girlfriend over |IM

CANDY
Do you think he'd wite back?

BART

(sly)
He'd be i npressed by your
strai ght f orwar dness.

CANDY
Maybe | shoul d ask his secretary.

BART
That's so boring.

Candy doubl e-clicks on Chuck's nanme. She types "Hello, WII
you tal k at one of our lunch hor chats?"

Quick as lightning, Bart reaches down and hits "Enter." Her
gquestion pops up in the register.
CANDY
Shit! | msspelled "hour."

They all stare at the screen. Seconds pass. No answer.

CANDY
Maybe he's out of his office.

BART
He al ways has a conputer on him

TYLER
| bet he's out eating lunch. So,
you in for poker with us, Candy?

CANDY
No, nmy work is a vital part of the
oper ati ons.

Tyler and Bart smrk and wal k away. Candy gl ances at the
conputer. No response.



I NT. CH PWARE - OFFICE - N GHT

Candy Phot oshops a picture of a nother, a baby, and a
conputer. Her conputer clock reads 8: 30.

She clicks the IMlogo to maximze it. No response from
Chuck.

Putting on her coat, Tracy wal ks up to Candy's desk.

TRACY
You can finish it first thing in the
nor ni ng.
CANDY
(haughty)
" m al nost done agai n.
TRACY
Look, | can see you're trying, but

if you do sonething wong, you have
do it over correctly.

CANDY
| know. I'"Il just finish up.

I NT. CH PWARE - OFFICE - N GHT

Candy sl eeps upright in her chair. The BUZZ of a CLEAN NG
WOMAN' s vacuum jolts her awake.

The IMicon blinks. She clicks on it. It fills the screen.
Chi pKeener responded at 11:45 pm "sure." She grins.

She | ooks at the clock. 12:15 am She puts on her coat.
| NT. HALLWAY - CH PWARE HEADQUARTERS - CONTI NUOUS

Candy wal ks past the enpty cubicles. She's about to pass
Chuck's office. The door is w de open. She slows down to
| ooks inside just as Chuck wal ks out of his office to read
sonet hing on one of his secretary's desks.

Surprised, he junps when he sees her, but is instantly
cordial. He's in an ecstatic nood.

CHUCK
Hey! Wat are you doing here so
| ate? \What dedi cati on!

CANDY

Thanks. | had to finalize a project.
CHUCK

| "' m happy sonmeone's here. | want to

show you sonet hi ng.

He waves for her to follow himinto his office.



| NT. CH PWARE HEADQUARTERS - CHUCK' S OFFI CE - NI GHT

Chuck plops down into his chair, and points to an enail.
Close next to him Candy |eans forward to read.

CANDY
Ww. You donated five hundred mllion
dollars to lung cancer research?

CHUCK
And it hit the bull's eye. W have
a cure for lung cancer! And Dr.
Hi nbert said that they're just getting
warnmed up. M sister's going to
make it.

Candy turns to Chuck. H's buzz is infectious. Chuck gets
up to pace the office, squeezing a stressball.

CHUCK ( CONT' D)

You'll be working on the press rel ease
t onmor r ow.
CANDY
Me?
CHUCK
O course. You're in PR If no one

knows what we do and how we're hel ping
them we may as well not do anyt hi ng.
And not because we're egotistical.

We use anti-virus prograns for
conputers, and now we have an anti -
virus programfor the body. The

nmet aphor is conplete. W cured
cancer. W can cure the world.

He pauses to |l et Candy respond, but |ooking at him she's
speechl ess--way out of her |eague. Chuck goes to his desk
to load his briefcase.

CHUCK
But | ook at ne, rattling on about
renewal to a woman who's still so

fresh. How did you wind up at
Chi pWar e anyway?

He tosses his stressball to her. She catches it.

CANDY
(blurts)
My nom had connecti ons.

CHUCK
(she's just a kid)
Fant asti c.
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He shuts his briefcase. Candy walks to him and hol ds out
the stressball

CANDY
When you |l ook into the face of
greatness, there's nothing to say.
There's only the inspiration to do.

They're both i npressed by this pronouncenent.

CHUCK
VWho said that?

Candy did. Her lips stretch into a smle.

Their fingers graze as he takes the stressball fromher. He
considers her. Her blue eyes sparkle at him

They | ean towards each other, and their |ips neet, kissing
softly. Their arms wap around each other. They maneuver
so that Candy sits on the desk and Chuck stands in front of
her as they continue kissing. Candy funbles to slide his
conputer to the back of the desk. Her index finger grazes
over the black button to turn on the webcam

Chuck pulls back and takes off his shirt. Her fingers cur
on the laptop. Her index finger accidentally presses down
on the black button as she gives the laptop a final push to
t he back of the desk

The webcam s red light flickers on!

The stream ng video conmes up on the screen. The length of
Candy's body is horizontal on the screen. Chuck noves in
over her, kissing his way down her chest.

He pulls down her skirt and panties. She arches her back as
he goes down on her.

She gasps. She turns her face to the side. She opens her
eyes wide and stares at the stream ng video of her and Chuck.
Just as she gets what's going on, it's too late -- she

cl i maxes.

CANDY
Aaaaaaaaaaaaaahhhh!

The webcam | ens bores into her. The screen freezes and zoons
in on Candy's face -- pure ecstasy.

CUT TO BLACK

CANDY (V. O.)
That sucked.

MONTAGE OF CANDY' S SCRAPBOOK
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NOTE: Candy's hand turns the pages, each one |abelled with
the year. The canera follows the cascades of headli nes,
pi ctures, and articles underneath. Foreign |anguages are
subtitl ed.
This sequence is quite long, and even though that's the point,
peppy pop nusic, like "Love Train" or "Wl king on Sunshine,"
shoul d keep it bouncing along |ike a nusic video.
1998

NEW YORK POST - Busted: A Lap Atop a Desk Top! (Wth pic
of Candy's Ecstasy Face)

LOS ANGELES TI MES - Chi pWare Cures Cancer (tiny article)
LE MONDE (French) - Chuck Apol ogi zes to G obal Consuners

CHI CAGO SUN-TI MES - Experts: Half of World Popul ati on Has
Vi ewed Chuck dip

WALL STREET JOURNAL - Chi pWare Stock Soars

CHI CAGO SUN-TIMES - Both Sides Deny Need for Legal Action
YOM URI (Japan)- Chi pWware Sl apped with I ndecency Suit

| RI SH | NDEPENDENT - WI I Candy take the Stand?

THE NEW YORKER - Talk of the Town - "Wo eats candy anynore?
| eats sweets."

W RED nmagazine - Red Alert! Virus Pl agues Chuck/ Candy
Stream ng Vi deo

USA TODAY - Chi pware Cured Cancer; Created Virus as "Mrning
After PiITI?"

1999

VANITY FAIR - Candy Tells All: First Exclusive Interview to
Pr ess!

MOTHER JONES - Candy Hunter: Synbol of Chi pware's Econom c
Excesses

BANGKOK POST - ChipWare Settles I ndecency Suit Qut of Court
COSMO - Traumati zed Candy packs on 20 pounds!

BYTES - The Viral Wb Cip that Wn't Die. Abstinence
Advised. (with a pic of an entire school conputer |ab frozen
on Candy's Ecstasy Face)

2000

HOLLYWDOD REPORTER - Candace Hunter Signs with CAA for
Representation in Al Areas
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LA TRI BUNA (Honduras) - Candy Hunter Col |l aborates on
Aut obi ogr aphy

ST. MARK' S Cl RCULAR - How to Guide Your Working Children
Away from Scanda

THE NATI ONAL | NQUI RER - Candy Lashes Qut "Chuck who? It's
over!"

THE VILLACGE VO CE - Pity The Al nost-Innocent: There's a Little
Candy in Us All, Jackass

2001

VOGUE - Hats by Candace's Canvas Inc. They're actually cute!
ELLE - Covering Up Blem shes (with candid pic of Candy)
HELLO WMagazi ne - Candy and Tom Green Qut on the Town

TV GQUIDE - Candace Hunter's Canmeo on E. R

PEOPLE - Candy and Tom Call It Quits

NY TIMES article by Tyler Harris, Staff Witer (with his pic
in sidebar) - "The Allure of Candy Expl ai ned"

BANGOR DAILY NEWS - Chuck Keener Marries H gh School
Sweet heart

SPORTS | LLUSTRATED - Review. Candy Hunter 15 M nute Wrk Cut
2002

ESQUI RE - Way | Hate Candy—excuse me--Candace Hunter
(opposi ng colum) In Defense of Candy Hunter

WALL STREET JOURNAL - Candace's Canvas |Inc. Di ssol ved
REDBOOK - Candy's Fresh Start

W NNETKA H GH SCHOOL ALUWMNI NEWBLETTER - d ass of 94: Candace
Hunt er Joi ns Nel son Real Estate

CHI CAGO MAGAZI NE - The Best Pilates Cass - Even Candy Hunter
swears by John Grute's techni que

2003
ROLLI NG STONE - Call Me Candace: | want | ove. | want ki ds.

THE ONION (online) - Mdtion for Candy Hunter Spawn Vetoed by
Wor | d

ZOOM I N TO SI DE OF SCREEN
Personal Ad of the Day: "Fun, caring SW, cones with a bit
of baggage, but don't we all? (picture wthheld)"
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EXT. CH CAGO STREET - MORNI NG
In a blue suit, Candy, now 27, wal ks down the street on her
way to work. Five years after the scandal, she's becone an
adult -- a bit nore mature, nore grave.
| NT. BAKERY - MORNI NG

Candy stands in line with two chocol ate croi ssants and coffee.
She gl ances behind her and sees JUSTI N TI MBERLAKE.

She pretends not to notice him but flits her eyes to check
himout. Finally, she pays the CASH ER

EXT. CH CAGO STREET - MORNI NG

Candy giggles into her cell phone. It's so small, it always
| ooks like she's talking to herself. |It's her only reliable
conpani on.
CANDY
Ch ny god, you'll never believe who
| just saw- -
CUT TO

I NT. SUV - MORNI NG - CONTI NUOUS
Justin wth a bunch of FRIENDS. Loud nusic thunping.

JUSTI N TI MBERLAKE
--Candy Hunter! Just buying
breakfast. It was crazy.

They all | augh.

PUNK FRI END
Dude, what did she get?

EXT. CH CAGO STREET - MORNI NG
Candy approaches the Chi cago Avenue subway station.

MALE TEENAGE VO CE (O S.)
Do the face!

Startled, Candy sees a MALE TEENAGER i n saggy jeans on the
opposite corner.

MALE TEENAGER
Do the face!

He breaks into a rendition of her Ecstasy Face. She ducks
her head, and wal ks down into the station.

CANDY (V. Q)
That's so annoyi ng.
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TILT UP: To a billboard on top of a building, featuring a
WOMAN, al so posed in Candy's Ecstasy Face, next to a washing
machine with the caption: "I Love Bright Brights."

| NT. NELSON REALTY OFFI CE - DAY

Bei ge, bathed in fluorescent light. Candy in her cubicle,
pl ays jazz Mp3's on her conputer. Minches on a crunchy
croissant. Crunbs flake onto the floor.

As her placard reads, CHARLENE BON, 40, uptight, in the
opposite cubicle, chews on her pen and gl ares at Candy.
Candy relents by putting on headphones, plugs themin.
Charlene still glares.

CANDY (V.Q)
So, this is ny life now

A shadow falls over Candy. MR ROLAND, 50's, timd, stands
over her. She takes off the headphones.

MR. ROLAND
Candy. How about you cone and have
a chat wwth ne in ny office? Before
you get settled in.

Candy puts her croissant on a pile of docunents and gets up.
M. Roland frowns at the croissant. She tosses it away.
Grease and chocol ate stains remain on the papers.

INT. MR ROLAND S OFFI CE - DAY

Candy sits in front of M. Roland's desk in this honey office
filled wth pictures of houses. M. Roland, in the doorway,
searches for sonething in the hallway.

CANDY (V. O.)
Poor M. Rol and. He's afraid to be
al one with ne.

A FEMALE SECRETARY, 40's, enters and sits on a chair on the
side as M. Roland retires to his desk chair.

MR. ROLAND
Here we are. Have a piece of sweets

He gestures to a candy dish. She takes a piece.

MR, ROLAND
How are you, Candy?

CANDY
Fabul ous.

MR. ROLAND
That's great to hear. | just want
to voice a little concern

( MORE)
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MR. ROLAND ( CONT' D)
You're one of our top brokers, and
yet the other workers here are
reluctant to work on projects with

you. | feel like ny teamis divided
against itself. Do you know why
this is?

Years of bashing fromthe nedia neans that Candy is unfazed
by this kind of confrontation.

CANDY
Ckay, in other words, Charlene hates
me. |If | could nake everyone |ike
me, such a sudden force woul d knock
the earth off its axis. Al | can
say is that I love ny job, and as
you said, I"mgood at it. | can

sell apartnents, but | can't control
ot her people's feelings. You can
send ne out al one and know the job
wi |l get done.

Under her voiceover, M. Roland continues to talk, solicitous.
Candy nods, politic.

CANDY (V.Q)
So, maybe | don't love ny office,
but | hate applying for new jobs.

CUT TGO
| NT. OFFI CE - DAY
At an interview.
EXCI TED MALE EXECUTI VE

Are you really the Candy Hunter?

Coul d you just do the face once,

real ly quickly?
| NT. OFFI CE - DAY
At anot her interview.

SMUG FEMALE EXECUTI VE
So, tell ne about yourself.

| NT. OFFI CE - DAY
At anot her interview.

GOSSI PY FEMALE EXECUTI VE
So, tell ne about Chuck.

CUT TO
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I NT. NELSON REALTY OFFI CE - DAY

Candy returns to her cubicle. She stashes her headphones
into an overstuffed desk drawer. Charlene shoots her a | ook
of satisfaction that nmakes Candy's eyes roll and body droop.

Her phone rings. She picks it up.
I NT. CHI CAGO TRI BUNE OFFI CE - DAY - CONTI NUOUS

HENRY JOHANNSEN, 30, go-getter, talks into the phone. A
flurry of office noise around him

HENRY
Candy, ny dear. It's Henry, from
the Trib. How are you? 1It's already
been five years, and Ken's down ny
neck for a commenorative piece.
What do you say to a little interview?
Just like old times, a couple drinks
and hangi ng out?

| NT. NELSON REALTY OFFI CE - DAY - CONTI NUOUS

Candy watches Charlene twirl her hair around her pen as she
screeches into the phone to a custoner.

CHARLENE
It's a steal, darling! A nasterpiece!

Candy's shrugs. She has nothing better to do.
CANDY
(into the phone)
Ckay.
| NT. DRAKE HOTEL - COQ D OR BAR - NI GHT
Over martinis, Candy and Henry sit side by side in this clubby

bar in one of the nbst exclusive hotels in town. | nt ervi ews
have becone second nature to her

CANDY
Yeah, it's like I'mfinally grown
up. I've finally noved out of, I|ike,
t he dol | house. Like, finally.
CANDY (V.Q)
Damm it. | talk like an idiot. But

don't forget to smle
Candy giggles, a bit drunkenly. Henry's just as tipsy.

HENRY
How do you feel about that?



17.

CANDY (V.Q.)
So, blah, blah, blah. | was really
t hi nki ng about ny date with Mark
| ater on that night anyway. He's so
darn gorgeous and brilliant.

I NT. PIZZERI A UNO - NI GHT

Candy sits alone at a table for two. An enpty wine glass in
front of her. A WAITER, 30's, nmale, approaches.

WAI TER
Anot her one, um Candy?

CANDY
No, thank you, sir.

EXT. CH CAGO STREET - N GHT

Candy marches away fromthe restaurant. A FLASH signals a
phot o taken of her.

CANDY (V. O.)
How many "I stood up Candy Hunter”
stories can the National Inquirer
possi bly buy? Crackheads.

She pulls out her cell phone, and dials.
| NT. JOHN HANCOCK BUI LDI NG - SI GNATURE LOUNGE - NI GHT

At atable in this 95th floor bar that overl ooks the whole
city, Candy sits across from MYRNA, 27, yuppy. Mrna talks
and gesticul ates under Candy's voice over.

CANDY (V. O.)
Fi ndi ng good friends has becone
difficult, too. Al of ny pre-Chuck
peeps bailed on ne, or at |east mde
sure to nove to a different city.
Hell, | probably wouldn't want to be
seen with ne either if | wasn't ne.
So, | had the city to nyself.

Myrna pauses to take a quick sip fromher martini, and
conti nues tal ki ng.

CANDY (V. O.)
Ironically, my only weird consol ation
was that | found a friend who coul dn't
care |l ess about all the attention
around me. In fact, she prefers to
tal k about herself and people |I don't
know. Al the tine.
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MYRNA
So, | asked Suzy about what the
weat her was |i ke in Phoenix, because
with Dara's wedding in May, Katie
has to buy...

And she conti nues.

CANDY (V. O.)
| once convinced nyself that she did
this on purpose, as if she understood
my utter boredomw th nyself. |
felt conforted. But | know the truth
she's conpletely oblivious.

MYRNA
And | have to take Snuffers to the
vet again. H s allergies...

And she conti nues.

CANDY (V. O.)
O course, she's lonely, too. W
shop really well together

I NT. JOHN HANCOCK BUI LDI NG - SI GNATURE LOUNGE - LATER
Myrna has one enpty drink in front of her. Candy has four.

MYRNA
| have to get honme, and call Jack in
Thailand. Let's work out this week!

Candy | ooks after Myrna |l eaving, at all the COUPLES sitting
around the dark tables. Envious, she turns to | ook out over
the shimmering lights of the city.

CANDY (V.Q.)
(slurred, drunk)
| just want to be in love. | I|iked
Chuck right away, but it wasn't |ove.
WIIl | fall in love at first sight,
or will I learn to |ove soneone? O
will they have to learn to | ove nme?
Hell, all those journalists | know

convinced the entire popul ati on of
the planet that 1'ma flake--an
American girl wth everything and

not hing. Screw those freaks. |If
they can turn the whole world agai nst
me, | can make one man | ove ne.

She | ooks around again at the contrasting faces of the people.
She stares at a GORGEOUS BLONDE MAN, 28, alone at a table.

CANDY (V.Q)
| pick... him
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A GORGEQUS WOVAN, 28, cones up next to himwth his coat.

CANDY (V. O.)
No, wait, maybe soneone el se.

Det ermi ned, she | ooks out over the lights of the city again.
EXT. OUTDOOR MALL - NI GHT

Candy and Myrna wal k past the stores. Mrna eyes the display
clothing, while Candy scopes out the GUYS.

MYRNA
So, we're on a guy-finding expedition?
CANDY
Right. This tine, I"'mnot going to
wait until they ask ne out. | am
going to ask them
MYRNA
That's not really a big deal
CANDY
Well, | haven't dated nuch recently.

And | just don't understand why people
et certain people into their lives,
and not ot hers.

MYRNA
You should have a friend set you up.
That's the best way.

CANDY
|'d | ove that.

MYRNA
That's how | nmet Dave. Saturday's
our third date.

Well, great for her.

CANDY
Do you know anybody who'd be good
for nme?
MYRNA
No. But keep looking. Let's go in
here, sweetie. | need black pants.
Myrna goes into an Express. Incredul ous, Candy stares after

her. And follows her in.
EXT. OQUTDOOR MALL - NI GHT

Myrna haul s shoppi ng bags from wonen's stores: EXxpress,
Victoria Secret, Sephora. Alienated, Candy has no bags.
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MYRNA
Don't | ook now, but those guys are
checking you out big tine.

A cluster of NERDY TEENAGE GQUYS in front of a conputer store.

CANDY
Comput er geeks. They lust after ne.
It's creepy.

MYRNA
Luke married a gane designer

CANDY (V. QO.)
VWho the hell is Luke?

Candy takes another | ook at the Geeks. Still no. She spots
a cd store.

CANDY
Let's go in here!

| NT. CD STORE - N GHT

Candy scans the shop as Myrna stands next to her. Only an
CLD WOVAN and ADOLESCENT G RLS are in the store.

CANDY (V. Q)
Skunked.

MYRNA
Whi ch CD do you want ?

CANDY
Maybe it shoul d be soneone | have
regul ar contact wth.

MYRNA
| was friends first with al nost al
of ny boyfriends.

CANDY
Li ke, my conpany has three fl oors.

MYRNA
There you go.

CANDY (V. O.)
No, wait. Duh, ny office romance
record sucks.

| NT. CANDY' S LI VI NG ROOM - NI GHT
Candy wal ks into this plush, rosy chintz extravaganza, |ike

a British bed & breakfast with girly Anmerican touches. The
ultimate conforting sanctuary.
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CANDY (V. O.)
That was Thursday night. MW weekend
was the same as al ways, though.

EXT. STREET - MORN NG

In sweats, Candy power wal ks at sunri se.

| NT. CANDY' S LI VI NG ROOM - DAY

Candy reads a Flannery O Connor book on her couch

| NT. CANDY'S KI TCHEN - NI GHT

A TV dinner rotates in the mcrowave. Candy stares at it.
| NT. CANDY' S LI VI NG ROOM - NI GHT

Candy sips a cup of tea and dials her cell phone.

CANDY (V. O.)
| didn't say one word until Sunday
ni ght .

SOUND of ringing on the line until voice mail

WOVAN S CRISP VO CE (O S.)
Hel |l o, you've reached Hugh and Lana.
Pl ease | eave a nessage.

CANDY
H, nmomand dad. |It's Candy, just
saying hi. Call nme when you get in,
ok? Ck, bye.
Candy sits on her sofa and stares out the w ndow.
EXT. OFFI CE BU LDI NG - DAY
Candy wal ks out with the other workers for |unch.
CANDY (V.Q)

Lunch. Maybe habit can work for ne.
It's all about |unch hour habit.

EXT. ART I NSTI TUTE OF CH CAGO - DAY
Candy wal ks up the white marble entrance stairs.
| NT. ART I NSTI TUTE OF CH CAGO - CAFETERI A - DAY

Candy stands at the back of the long Iine for food. She
scans the tables, packed with TOURI STS and STUDENTS.

Her eyes settle on HORACE, 32, dorky, glasses, wiry, acne.
He sits alone at a table for two against one of the walls.
He stares at a print of Monet's "Water Lilies" hanging above
the table as if he's absorbing all of its neaning.
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CANDY (V. O.)
He's probably one of those conputer
geeks. Maybe it was neant to be.

Candy advances in line. She |ooks back at Horace. He chews
a cheese sandwi ch, watching the Water Lilies |like television.

Candy selects a snmall salad, non-fat dressing. And he's
still staring. She pays for the salad, and wal ks to his
tabl e.

CANDY (V. Q)
| wonder if he's a Mac man or PC. |
bet Mac. Better graphics.

CANDY
Can | sit here?

He barely gl ances at her before | ooking at the poster again.

HORACE
Yes.

Candy puts her salad and handbag down. She unzi ps her bag,
and pulls out a McDonal d's sack and a Virginia Wolf book.

Her Big Mac, fries, soda, and sal ad arranged, she eats. Her
eyes wander up to the poster and attach to it, too.

Horace sniffs and gives a recrimnating glance at her
McDonal d's bag. He eats one of the four cookies on his plate.

CANDY (V.Q)
That's a | ot of cookies. Wat is he
wat ching for?

I NT. ART | NSTI TUTE OF CH CAGO - CAFETERI A - LATER

Everything el se done, she eats her salad. He's still | ooking
at the Water Lilies.

CANDY
So, are you into conputers?

He faces her, and all his focus goes to her. D sarm ng.

HORACE
Not inordinately so.

She's pretty sure she knows what that neans.

CANDY
Me, too. So, you cone here often?

HORACE
| work here.
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CANDY
You're a bus boy?

HORACE
An apprentice conservator.

Silence. Her turn to speak. Horace has |ong ago befriended
silence, and the power that cones with it, while retaining

the timdity of a scholar. It flusters her.
CANDY
Cool ness.
HORACE
Thank you.

He gets up to | eave. She panics.

CANDY

Do you want to have dinner with nme?
HORACE

Why ?
CANDY

Like, for a date. | can just tel

that we m ght get al ong.

HORACE
We just had lunch together. You
didn't say anyt hing.

CANDY
You seened occupied. But it seened
like a confortable silence, Horace.

He pauses. She points to his small nane tag.

CANDY
My nanme's Candy. Hunter. | know we
just nmet, but |'mnot sonme strange
psycho. O you know. ..

HORACE
| know who you are.
CANDY
Do people call you Horace?
HORACE
Yes.
CANDY
So, Horace, what do you think about
di nner?

She smles at his puzzl ed expression.



HORACE
Ckay.
CANDY
G eat.
HORACE
Is this Candid Canera?
CANDY
No. It's just ne.
CANDY (V. O.)

(flat)
And that, gentle viewers, is the
story of how romance |lived on

| NT. RESTAURANT - NI GHT

Young, urban chic decor. Candy and Horace hand their
to the WAITER  They haven't gotten much nore confortable.

A FREE- SPI RI TED WOVAN, m d-30's, taps Candy's shoul der as

she breezes by.

FREE- SPI Rl TED WOVAN
Love your new hairstyle.

HORACE
Who was that?
Candy shrugs "I don't know. " Horace smrks.
HORACE

VWhat did it ook |ike before?

CANDY
My hair? 1t was |onger, wavier.
You nmust have seen it. Like, from
the Cosnp article to the Redbook
pi ece.

Hor ace shakes hi s head.

CANDY (V.Q.)
Wien | | ook at people, | can see the
magazi ne article they're nentally
witing in their head. His article
is entitled "Anwkward Ennui with

Candy. "
HORACE
What is it like to be fanpbus?
CANDY
Weird. But you get used to it, so |
guess, routine. Wlat is it |ike not

to be fanopus?

24.

nmenus



Hor ace chuckl es, gestures around him

HORACE
It's pretty weird, too.

CANDY
You know, being a celebrity is really
about repetition. |If you |ook at

actors, athletes, politicians, they
all prepare to be fambus. They hone
their skill, and when the spotlight
finds them they do what they do
agai n and agai n and agai n.

HORACE
O they keep getting better.
CANDY
Sonme do. And sonme don't need to.
But | got inon a fluke. | tried to
keep up. | liked hats. M agent

got ne a deal for a fashion |ine,
but really, what does that have to
do with the, um thing with Chuck?
It didn't work.

HORACE
Sounds exciting to ne.

Candy shrugs.
CANDY

Chuck went back to his conputers and
cancer cure.

HORACE
Do you talk to hinf
CANDY
Not since that night.
HORACE
Not once?
CANDY
No | started reading a |ot.

Phi | osophy, bi ographies, poetry,
everything. Not that | had anyone
to talk about it with. | think ny

t hought s have changed, but | don't
really have a way of neasuring ny
actions. Except in interviews. You
know?

HORACE
| haven't read nuch about you.
( MORE)



HORACE ( CONT' D)
| don't read many contenporary works
myself. | assune you're set, though.
Alife of leisure for Candy?

CANDY
You know how you have to spend noney
to make noney? You can also |lose a

| ot of noney that way. But | |ove

my job. 1'ma real estate broker.
HORACE

My aunt does that, too. In Vernont.

What about conputers?

CANDY
| don't really know nuch about them
| was talking to Katie, at the Today
Show, you know, Couric, once about
real estate, and she hel ped ne start

out. | love finding hones for people.

Hor ace chuckl es and shakes his head.

CANDY
| was serious before when | asked
what it's |ike not to be fanpus.
What is your life |like? How does a
conservationi st spend his tinme?

HORACE
Conservator. A netals conservator
| conserve netallic art pieces.

CANDY

So, you, like, fix broken scul ptures?
HORACE

| preserve. | try to keep things

stable so that they stay in their
current state. And if they do break,
| try to make it so that they don't
deteriorate nore. |It's like freezing
them tenporally. M specialty is

ar nor .

CANDY
So, you're like a handyman? |Is that
how curators start out?

HORACE
If they winp out. Curators get al
the attention, but pieces would rust
into oblivion without us. | have
seven years of training. It's art,

chem stry, history all m xed together.

A |l ot of research. | al so treat
private collections.

26.
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CANDY
VWhat is an average day |like for you?
VWhat do you do with your life? You
get up at 8:00 on a Mynday, and what
do you do?

Horace sees that Candy is sincere to the point of perplexity.

HORACE
How boring can you stand? | get up
at 7:00. | take ny asthma nedication.

| put frozen waffles in the toaster.
Then | take a shower, and when | get
out and dressed, breakfast is ready.

CANDY
Then what ?

Rapt, Candy |istens as he conti nues.
EXT. STREET - N GHT

Candy and Horace wal k down a street in downtown Chicago.
There's a warnth between them

CANDY
Thanks for going out with ne.
HORACE
| had a good tine.
CANDY
Me, too.
CANDY & HORACE
"1l call you.

They chuckl e.

HORACE
"1l call you.
CANDY
(skeptical)

G eat .
But Horace is really intrigued by her.

HORACE
It's still early. Do you want to go
sonmewher e el se?

CANDY
Sure, but | don't really go for bars
or cl ubs.
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HORACE
Me, neither. Let's just walk. |
need to exercise nore. Voll eybal
season i s com ng up

CANDY
That's so cute.

EXT. ClIVIC CENTER PLAZA - N GHT

Candy and Horace walk into the plaza wwth the Picasso statue
in the mddle. The statue is a 50-foot high dog, abstract

and nade out of steel. The area is deserted.
CANDY
Did you preserve this statue?
HORACE

No, you have to have the politica
skills of Machiavelli's right hand
man to get near this old dog.

CANDY
It's very nice.

HORACE
(sarcastic)
Pi casso woul d have been very touched
by your anal ysi s.

CANDY
What do you think?

HORACE
It's not his best, but people like
it. Mkes themthink about art. No
one's sure that it's a dog, of course.
It's untitled.

CANDY
(flirty)
Anot her touchi ng anal ysi s.
Personally, | like the Mro better.

Candy points to the Joan Mro scul pture across the street.

It | ooks |like an abstract wonman-shape nmade of ceramc, with
outstretched arnms and a | arge salad fork protruding fromthe
top of its button-shaped head.

Shocked, Horace | ooks at her.

HORACE
So do |I.

Candy feels |like she was bei ng patronized.
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CANDY
So, when you do research, | guess
you always find what you're | ooking
for?

HORACE

Not al ways, but |'m quite good.
CANDY
Do you ever find sonmething that you're
not | ooking for?
Their eyes |lock. Horace smles.

HORACE
| think I just have.

| NT. NELSON REALTY OFFI CE - DAY

Candy surfs the web. The phone rings. She answers it.

CANDY
Hel | o, Candy speaki ng.

MALE VO CE
Dar | i ng!

CANDY
Hor - -

MALE VO CE

How s ny favorite real estate nogu
sl ash cultural icon?

CANDY
Hey, Tyler.

| NT. CONVENI ENCE STORE - CONTI NUQUS
Tyler, her fellow fornmer-Chi pWare intern, now a 27 year old
journalist, waits in line with a stack of nagazines in one
hand. He talks into a wireless cell phone headset.
TYLER

So, five years! Jesus. Happy

bi rt hday.
| NT. NELSON REALTY OFFI CE - CONTI NUCUS
Candy conjures up a giggle.

CANDY
Funny. \Were are you?

| NT. CONVENI ENCE STORE - CONTI NUQUS

The frustrated CASH ER tries to get Tyler's attention to
pay. Tyler | ooks out the wi ndow as he talks.
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TYLER
A nasty little bodega in your fine
city of Chicago. Wapping up a few
stories out here.

CANDY
Cool .

TYLER
So, what you do say to a little
commenor ati ve piece? Sulzberger's
really hot on this coverage.

CANDY
Ckay.

TYLER
Pick you up at eight tonight. You
don't have plans, do you?

CANDY
Toni ght wor ks.

| NT. LEXUS CONVERTI BLE SPORTSCAR - NI GHT

In the driver's seat, Tyler watches Candy descend from her
front door. She wears a conservative bl ue dress.

TYLER
C nmon, Daisy Duke, hop in. 1"l
catch ya

CANDY

Not in this dress.
She gets in. He guns the engine, and takes off.

CANDY
Cool car! Damm, how d you get this
nodel al ready?

TYLER
My Lexus peeps | ook out for nme. And
my parents were stunped for an Easter

gift.

CANDY
My dad's still on sonme toolish wait
list.

The refrain fromthe Beatles' "Lucy in the Sky with D anonds”
bl ares. Candy | ooks at her cell, lets it go to voice mail.

Tyler pulls out his cell phone fromhis inner blazer pocket,
and tosses it on her lap. Their phones are identical.
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TYLER
Good choice. You get bl uetooth,
t 00?

CANDY

Yeah, but | have to figure it out.
| don't know why they nmake it so
conplicated if it's supposed to hel p.

TYLER
You're such a princess. |I'll explain
it. It uses a synching platform..

Candy listens as they cruise al ong.
| NT. LE COLONI AL RESTAURANT - NI GHT

A hip Vietnanese restaurant, chic and sleek, in red and bl ack.
Candy and Tyler swirl digestifs. Both tipsy. Tyler stil
adores Candy, and she tries to deflect it.

TYLER
Now, correct ne if |I'mwong, but
two of your quotes tonight are
verbatimfromyour Vanity Fair
interview, one fromTine, and you
actually stole a joke from Jay Leno.

CANDY
I"'mtired of thinking of different
ways of saying the sane things.

TYLER
Not hi ng has changed in your life, or
your mnd? Is it that you' ve only
gotten nore beautiful ?

CANDY
As a matter of fact, |'ve net soneone.
A really cool guy.
TYLER
(steely)
Well, well. Do tell.
CANDY

| don't know if | shoul d.

TYLER
Ch, cone on, do you want everyone to
continue to | abor under the
m sappr ehensi on that you're incapable
of true feelings and true
rel ationships? This is sweet. This
is good. And you can share the
limelight a little.
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CANDY
Real | y?

TYLER
Didn't we once tal k about how the
news is plastered with bl ood and
guts and other bodily fluids? This
i's your chance to share your happi ness
with others. Alittle uplift.

CANDY
Well, he's really, |ike, amazing.
Brilliant. Wthout him the Art
Institute would be like a pit of
rusty ashes. And | hope he can save
the Picasso dog statue before it's

too |l ate.
TYLER
What' s his nanme?
CANDY
Horace. |Isn't that a funny name?
He's a preservator. He, |ike, bosses

around the curators. He's been there
for nine years.

TYLER
VWhat's he |ike?

CANDY
He's so thoughtful. And precise.
Hs world is unlimted. He goes
bet ween art, science, history,
psychology. And | feel like I'"mthe
best I can be when |I'm around him
The worl d seens in harnony.

TYLER
(gritting his teeth)
| nt eresti ng.

CANDY
Now |I'mjust waiting for his call.

Candy and Tyl er stare at each other, calculating, in their
own wor | ds.

CANDY ( CONT' D)
And he's froma small town in New
Jersey. ..
And she keeps goi ng.
| NT. CANDY' S VOLKSWAGEN JETTA - MORN NG

Par ked at the newsstand at Water Tower on M chi gan Avenue,
Candy finishes reading Tyler's NY Tines article.
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Happy, she tosses it into the back, and drives off.

CANDY (V. O.)
| didn't think he could wite such
ni ce things about soneone other than
me. Maybe we're all healing.

Candy turns up Lake Shore Drive. The turquoise water gleam ng
al ongside her car. Her radio blaring pop nusic.

CANDY (V. O.)
So, it's Thursday. Hunp Day pl us
one. The perfect day to ditch work

and visit ny parents. And wait for
Horace to call about weekend pl ans.

EXT. W NNETKA - HOUSE - DAY

The Jetta pulls into the driveway of a magnificent Tudor-
styl e suburban hone and parks behind a Toyota Prius, which
is behind a Cadillac Escal ade SUV.

| NT. HOUSE - FOYER - DAY

| mmacul ate classic American interior design.

CANDY
Hel | 0?

| NT. HOUSE - HALLWAY - DAY
Candy searches for any sign of life.

CANDY
Hel | 0?

| NT. HOUSE - SPI RAL STAI RCASE - DAY
Candy calls up the stairs.

CANDY
Are you guys up there?

| NT. HOUSE - KI TCHEN - DAY

D straught, Candy stares straight out of the patio door at
t he mani cured back yard.

She | ooks to the side, and finally spots the well-coiffed
backs of the heads of HUGH and LANA HUNTER, 60's. They read
and drink tea in a patio set.

EXT. PATI O - DAY

Candy wal ks out of the patio door. Her parents smle at
her. WASPs, staid.
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CANDY
There you guys are. | was afraid
you' d gone out.

HUGH
Honey, of course not.

They stand up. Candy hugs both of them

LANA
We're so happy that you could cone
home. Wat an odd day for your
conpany to take a holiday.

CANDY
It's sonme saint's birthday or
sonet hi ng.

LANA

At | east the shops are open. Jessie
just got in the cutest skirts.

| NT. HOUSE - KI TCHEN - DAY

Sitting on high stools, Candy and her parents eat sal non and
sal ad around the kitchen's island. The news plays on the TV
nestled into the shelf of cookbooks.

CANDY (V. O.)
My parents are really wonderful, but
t hey keep thenselves a bit renoved.
| guess we need our space. W don't
need to know everything about each

ot her. For instance, |'ve never
asked if they've actually seen the
webcast .

On TV, the picture of Candy's Ecstasy Face conmes up behind
t he NEWSCASTER. Hugh fiercely snaps the renote. The channel
swtches to a hone and garden show.

CANDY (V. O.)
But they've definitely seen the face.

Candy checks her cell phone. It reads 12:36. No voice mil
EXT. SHOPPI NG STREET - DAY

NOTE: Musi c plays over this shopping sequence. The nusic
pauses every tinme a cell phone rings and soneone answers.

Candy and her parents stroll along the quaint shopping village
street. Candy checks her cell phone. It reads 1:30.

I NT. WOMEN' S CLOTHI NG STORE - DAY

Lana pulls a skirt off a rack and shows it to Candy. BEEP
BEEP! Lana answers her cell phone.
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LANA
Lance! \Wiere are those gerani uns?

| NT. | CE CREAM PARLOR - DAY
A d-fashioned. Candy and her parents select flavors.
EXT. SHOPPI NG VI LLAGE - PI AZZA - DAY

They eat their ice cream "Lucy in the Sky with D anonds”
bl ares out. Her dad answers his cell phone, and it stops.

HUCGH
Jake. How d the trading go?

He wal ks away. Lana sm | es apologetically at Candy. BEEP
BEEP! Lana answers her cell.

LANA
Ch, Mary. |I'mhaving ice creamwth
my daughter now.
She listens for a second, and then wal ks away to tal k nore.

Candy checks her cell. It's 2:50. She presses a button to
make sure it's on "Loud" node.

| NT. | NTERI OR DESI GN STORE - DAY

Lana exam nes a teak dresser while Candy wanders around.

| NT. BOOKSTORE - DAY

Candy and her parents each | eaf through books on sailing.

| NT. WOMEN S CLOTHI NG STORE - CHANG NG ROOM HALLYWAY - DAY
Candy and Lana exami ne their sun dresses in the big mrror.

BEEP! BEEP! Lana rushes back to her changing roomto answer
it. Candy goes back to her dressing room

LANA (O S.)
Your dad says hello. He's wandered
over to the fishing store.

EXT. ELECTRONI CS STORE - DAY

Each with a few bags, Hugh and Lana walk into an el ectronics
store, but Candy gestures that she'll stay outside.

Candy sits down on a wooden bench. On its other end, she
glowers at a netal statue of a lonely old man posed as if
he's feedi ng pi geons birdseed.

Her cell phone reads 5:05. She scrolls to "Horace," and
rings it. It rings... and rings... until...
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HORACE (O S.)
Hel | o.

CANDY
H , Horace. |It's Candy.

HORACE (O S.)
(nonot one)
You got ne fired.

CANDY
What ?

HORACE (O S.)
You got everything wong. | am not
in charge of curators. | am not.

And the Picasso people are pissed.

CANDY
" mso sorry.

HORACE (O S.)
It's not like I'"'mgoing to get a
clothing Iine or an agent out of
this. You ruined ny life. And
suddenly everyone thinks that |'m
your boytoy. |'m not.

CANDY
" mso sorry.

HORACE (O S.)
| never want to see you again. Forget
nmy funny nane.

Cick. Candy's eyes tear up. She holds them back.

Hugh and Lana come up next to her. Their smles drop when
they see her so distraught. Candy does her best to be strong.

HUGH
Honey, are you okay?
CANDY
"' m fine.
LANA
Are you sure?
CANDY
Yeah. It's just a guy problem

Hugh and Lana freeze |i ke deer caught in headlights. This
i's beyond their bounds.

Candy gets up and wal ks to their parked Prius. Hugh and
Lana share a quick glance of nuted fear, and foll ow her.
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EXT. HOUSE - N GHT
Near tears, Candy steers her Jetta out of the driveway.
EXT. LAKE SHORE DRI VE - N GHT
In silence, Candy drives south. The |ake blends into the

ni ght sky. Chicago, in a purple haze of night snog, | oons
in the distance.

She pulls out her cell, calls "Myrna." It rings, until voice
mail .  She hangs up. She calls "Tyler." It rings once.
TYLER (O. S.)

Hel | o, gorgeous.

CANDY
"' m com ng over.

| NT. THE DRAKE HOTEL - TYLER S SU TE - N GHT

Posh. A KNOCK on the door. Tyler takes an apple froma
fruit basket on side table. The open card on the table reads:
"Enjoy the rooml Mmy and Daddy." He jans the card into a
crevice between the fruit to hide it, and opens the door.

TYLER
Come in, you beautiful victim

He hugs her. She stiffens at his touch.
| NT. THE DRAKE HOTEL - TYLER S SU TE - NI GHT

An opul ent spread of roons, with a roomservice cart al ong

one wall. Tyler lords over it all.
TYLER
Have you eaten yet? | ordered enough

for both of us. Their duck's for
shit, but try the sirloin

CANDY
"' m not hungry.

TYLER
Maybe these w Il make you feel better.

He produces a dozen red roses. She takes them bl ushing.

CANDY
Thank you, Tyl er.

She sits on the gilded cream couch, the roses on her | ap.
Tyler sits on the other end.

The TV bl ares a sketch comedy show.



COMVEDY ACTRESS (on TV)
But Hooooooor aaaace, | | ooooove you.

Wth the renote control, Tyler turns it off.

CANDY
Did you know this was going to happen?
TYLER
(deflecting a "yes"
answer)

| woul d never do anything to hurt
you.

CANDY
He hates ne.

TYLER
So, he wasn't the right guy for you.
Anyone with an ounce of enpathy could
see that the backlash wasn't your
fault. How could you foresee this?

CANDY
| couldn't.

TYLER
| bet the Institute was just waiting
for an excuse to get rid of him

CANDY
| can't believe this. I'malife
r ui ner.

TYLER

It's not your fault. Let it go.
You're a gorgeous, charmng girl.
And you' ve suffered enough.

CANDY
| know you're flattering nme, but
t hanks for the confort.

TYLER
Candy, forget it. You'll probably
never see himagain. Just let it
drift away. A week ago, you woul dn't
have cared | ess about a conservator
with an arnor fetish.

CANDY
| just feel awful. | could help
find a new job for him

TYLER
Candy, you need soneone who's strong
enough to take care of you. And who
can accept you for all that you are.
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Thi s makes Candy unconfortabl e.

CANDY
' mnot so weak.

TYLER

Do you know why | drove ny Lexus al
the way out here from New York?

CANDY

Because you're in love. Wth it.

He playfully tugs a | ock of her
away.

CANDY

hair. She nobves her head

Tyler. You're a great friend, but I
don't think that we're right for
each other romantically.

TYLER
"' mnot cute enough for you?

CANDY
You're gorgeous. It's just sonething
else. 1 don't know what.

TYLER

You're going to throw ne away because
of sonething you don't know?

CANDY
| need nore tine.

TYLER

We've been flirting with the

i nevitable for the past five years.
For five years, | waited for the
Chuck thing to die down, and for you

to recover. Luckily,

it also gave

me five years to sanple the field so
that now | can devote nyself to you

W thout regrets. But

| can't bear

to wait another five years for you
to date, drop, and get over Horace.
l"mtransferring to Chicago

per manent|y.

CANDY
For ne?

TYLER

Fromthe nonment | first saw you, |
knew we' d spend our |ife together.

Candy doesn't know what to say.
I nstinctively, she | eans away.

He | eans towards her.

39.
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CANDY
Thank you, Tyler. You know, you're
my only friend who kept talking to
me after the thing wth Chuck

He puts his arm around her. She gets up.

CANDY
| need to get hone.

| NT. OFFI CE - NELSON REAL ESTATE - DAY
Candy sits down in her cubicle with croissants and coffee.
Charl ene | ooks over at her.

CHARLENE
VWhat are you doi ng here?

Candy's unsure how to respond.

CHARLENE
The West nont Conpl ex?

CANDY (V. O.)
Asshat !

Candy junps out of her seat, and rushes out.

CHARLENE
You' re wel cone.

EXT. VWESTMONT APARTMENT COVPLEX - DAY

A new apartnent building wwth a Iine of prospective BUYERS.
Candy rushes to the front of the line--generating |ooks of
anger and curiosity--and pushes her way into the door.

| NT. WESTMONT APARTMENT COWVPLEX - APARTMENT - DAY

A sprawling luxury loft. Candy shows around an EAGER COUPLE
who peer into every nook and cranny.

CANDY (V. O.)

So, fine, | was late, but | sold
four units before lunch. You're
probably thinking that it was |ike
shooting whales in a barrel with al
t hose people out front, but they're
real estate junkies who go to every
opening. Frankly, | rock at ny job.

EXT. WESTMONT APARTMENT COWVPLEX - DAY

Candy | eaves the buil ding.
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CANDY (V. O.)
Poor Horace. Tyler said it's not ny
fault, but | feel so guilty. | can't

get himout of ny m nd.
EXT. ART I NSTI TUTE OF CH CAGO - DAY
Candy | ooks up at it fromthe bottom of the marble steps.

CANDY (V. O.)
Luckily, I'm unstoppabl e today.
These punks don't stand a chance.

I NT. ART | NSTI TUTE OF CH CAGO - ATRI UM - LATER

Candy marches up to FREDERI CK, 40's, at the info desk, dapper
and a gushing fan. Hi s eyes bulge at the sight of her.

FREDERI CK
Candy! Hi, 1'm Frederick!
(conspiratorial whisper)
You have to know that | think you
got screwed over and deserve better
t han these scandal s, but you're not
wel conme here.

CANDY
Thank you, Frederick, but | have to
see the, um head conservat or

FREDERI CK
Pl ease say you have an appoi nt nment.

Candy shakes her head.

FREDERI CK
If I call down to him he'll turn
you away. But if you know that Jim
Mat her's workshop is down those stairs
and the second door on the right,
you may just find himyourself.

CANDY
Thank you.

Candy wal ks to a staircase in the corner of the room

FREDERI CK
My pleasure. You're a good girl!

| NT. ART | NSTI TUTE OF CH CAGO - CONSERVATOR S WORKSHOP - DAY
CLANG CLANG CLANG
From t he doorway, Candy scans the roomlined with sinister

metal | urgi cal tools and arnor parts, |like a nedieval
bl acksm th's wor kshop.



42.

She spots JI M MATHERS, 60, scrawny, scholarly, wearing
goggl es, ear protectors, and a rubber apron, as he bangs on
a piece of netal on a worktable.

He | ooks up, and takes off his goggles and ear protectors.
Condescendi ng, he stares Candy down.

CANDY
Can you pl ease give Horace his job
back? He didn't say those things.
| got it all wong.

JIM
While | don't doubt your hapl ess
role in the matter, | cannot. CQur

Institute has been irreparably
di sgraced. Furthernore, you're not
wel conme here.

CANDY
"Il never conme back again, but
Horace's job is his life. And he's
good at it.

JIM
Are you presum ng that because you
are the Candy Hunter it gives you
the right to tell me howto run ny
depart nent ?

CANDY
Well, you fired himbecause of ne.

JIM
So, because you're fanous, you have
the answer to everything? Well,
dearie, real people have to suffer
sonetinmes. And work hard w t hout
recognition. That's life.

CANDY
Thi s doesn't nmake sense. Hor ace- -
JIM
You can nmake sense of this to
security.
He picks up a phone.
JIM

And USA Today, if you don't kindly
take your | eave now.

Scared, Candy hurries off.
| NT. NELSON REALTY OFFI CE - DAY
Candy sits at her desk.



43.

CANDY (V.Q.)
What a thug. | don't need recognition
for everything. But how | can help
Horace? |If only Horace wanted to
wor k at People or sonething, | could
hook hi mup so fast.

Candy's phone rings. She picks it up.

CANDY
This is Candy.

WOMAN S VO CE (O S.)
Hello, this is Kim Spade fromthe
Trib. Care to comrent on Horace
Martinek's dismssal fromthe Art
| nstitute?

CANDY
| ' m shocked that such a | eading
institute would disregard the need
for cutting edge conservation. He's
one of the best in his field, though.
The offers should be flying at him

CANDY (V. O.)
Ch, dam. | have to stop bl abbing
like that. Yes. Yes, Horace
Martinek, | amgoing to help you as
much as | know how, and you'll never

even know.
| NT. UNI VERSI TY OF CH CAGO - LI BRARY - DAY

Horace reads at a | ong wooden tables, with a | aptop surrounded
by nounds of nedi eval books marked with post-its. The |aptop
is on a nuseum j ob webpage.

TWO WOVEN and a GUY pull up chairs around him DANA, 32,
| oud, cynical, dressed in black, a raspy whi sper voi ce.
ROSE, 32, sweet, subdued, elegant. VEEJAY, 32, Indian,
friendly, preppy plus a streak of red-dyed hair. All
academ c/ nuseum types. They've been a quartet of friends
for ten years, and the easygoing famliarity shows. Rose
and Veejay are dating.

VEEJAY
Oh, buddy. What are you doi ng here?
HORACE
| still have research projects. And
| don't want to fall behind on new
articles.
ROSE

My friend at the Field Miuseum t hi nks
she can arrange sonething up
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HORACE
Thanks, Rose.

DANA
Horace, you should be really pissed
off right now Like, shrieking
pi ssed.

Hor ace shrugs.

VEEJAY

(j oki ng)
Whoa, control your catatonic state.

HORACE
This is all | know how to do.
guess it was just a bonus to get
paid for it. | still have a private
comm ssion. |'ll find sonething.

DANA
Let Veejay and ne show you how to
vent with sonme beer.

HORACE
| don't know, Dana. Maybe Sunday
afternoon? After our research support
session? | really have a lot to do.

Rose, Candy, and Veejay get up to go.

VEEJAY
Al right, dude, but renmenber we're
here for you. And fyi, Candy's been
talking to the press about you again.

ROSE
(under her breath)
| thought we weren't going to tel
hi m t hat .

They | eave. Horace reads until they're gone. Then he | ogs
into Lexis-Nexis, and enters "Candy Hunter." 1-20 of 535,234
articles appear. He clicks on the nost recent, entitled
"Candy Calls for Conservation Awareness."

The article and her Ecstasy Face conme up. He stares at it.

HORACE
(soft, Kkind)
Who are you?

| NT. NELSON REALTY OFFI CE - DAY

Candy sits at her desk, and dials her phone. On her conputer
screen di spl ays Yahoo! Wite Pages with Horace Martinek's
address at 6 West Chicago Avenue and Yahoo! Yell ow Pages
with Art Supply Stores.
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CANDY (V. O.)
Ok, practical. Mist be practi cal
Down to earth.

FEMALE VO CE (O S.)
Henry's Art Suppli es.

CANDY
H, | was wondering if you could put
together a gift basket for a netals
conservator friend of mne. Do you
know what he woul d need?

FEMALE VO CE (O.S.)
Well, alot has to do with what they
work with and what they prefer, but
we can figure it out.

CANDY
You rule. And for the card, just
say "Thanks for your expertise."
Leave it unsigned. It's going to 6
West Chi cago Avenue.

| NT. NELSON REALTY OFFI CE - DAY - LATER
Candy di al s her phone.

MALE VO CE (O. S.)
The Art Institute of Chicago. How
may | direct your call?

CANDY
Frederick, please. 1In the info booth.

The line clicks and rings.

FREDERI CK (O S.)
This is Frederick. How may | help
you?

CANDY
Hey, Frederick. It's Candy.

FREDERI CK (O. S.)
Ch ny god! Hello! How are you?!

CANDY
I'"'mok. | have a question for you.

FREDERI CK (O. S.)
Oh ny god, anyt hing!

CANDY
What kind of health insurance do
enpl oyees at the Institute get?
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FREDERI CK (O. S.)
Oh. Un l|let ne check.

| NT. NELSON REALTY OFFI CE - DAY - LATER
Candy dials and |line rings.

CANDY (V.Q)
| used to have an assistant who woul d
dial for me. Yep. That rocked.

The |ine answers.

MALE VO CE (V.Q)
Bl ue Cross/ Bl ue Shi el d.

CANDY
Hell o, who could | talk to about
continuing coverage for a friend of
m ne?

I NT. JHOON S GRCCERY - DAY

Horace steps up to the cashier with his basket of groceries.
The CASH ER, 40's, presses a button on top of a toy robot,
and it WHI RS and FLASHES LI GHTS.

CASHI ER
Congratul ations! You're our 100, 000t h
custoner. You' ve won one hundred
days of free groceries.

HORACE
Real | y? Thanks!

The Cashier gives hima certificate, and | ooks down at his
cheese sandwi ch and cooki es.

CASHI ER
Maybe you'd like to kick it up a
not ch today?

HORACE
No, thanks. That's all | need.

Horace smles and wal ks out of the store with his groceries.
The Cashier dials a nunber on the phone.

CASHI ER
The Fal con has fl own.

| NT. BLOOM NGDALE' S - DAY
Candy tal ks into her cell phone in the nen's clothing dept.

CANDY
Thanks, Jhoon.



She hangs up.
CANDY (V. O.)

VWhat el se does he need? He's so | ow

mai nt enance. A new library card?

Tyl er appears in a cool black |eather jacket.

TYLER
Tell me the truth. This, or the
or ange one?

CANDY
(what ever)
Thi s one.
TYLER

| think so, too. Let's bag it, and

get to dinner.
They wal k to a CASH ER

CANDY
Do you ever get bored of going out
to restaurants?

TYLER
No way, not until | get a persona
chef. Unless you do.

CANDY

How about if we go to the synphony?

Sone cul ture.

TYLER
Wiy not? My grandnot her has box
seats. W'Ill go later this week.

Happy, Candy?

CANDY
Yes. Thanks, Tyl er.

EXT. STREET - N GHT

47.

Candy wal ks home fromdinner with Tyler, carrying a doggi e
bag. From across the street, she | ooks up at 6 West Chi cago
Avenue, Horace's apartnent. She sits on a bench and | ooks
up at all the dark wi ndows. A STREET PERFORMER with a tuba

pl ays, off-key, fromthe corner.

I NT. UNIVERSITY OF CH CAGO - LIBRARY - N GHT

Hor ace, Veejay, and Rose pack up their books to | eave. Horace

sits his laptop, angled away fromthe others.

On the screen,

Lexi s-Nexis |ists 400-420 of 535,234 Candy Hunter articles.
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VEEJAY
(to Horace)
Dude, call it a night. [It'Il be

here tonorrow.
Veej ay wal ks over to Horace. Horace clicks the w ndow cl osed.

HORACE
(yel ps)

DANA
Exciting stuff, huh, tiger?

EXT. STREET - N GHT

Horace wal ks out fromthe subway staircase and towards his
apartnent a few steps away. A TOURI ST, 30, nmale, in a
"Chicago!" t-shirt approaches him

TOURI ST
Excuse ne! Sir!

Horace | ooks back at him eyes w de, scared.

TOURI ST
| put a fifty into the subway fare
card machi ne by m stake, and |'m
goi ng hone now. Could you take it
of f ny hands?

The Touri st gives himthe subway card.

HORACE
Sure. Thank you.

The Tourist waves, "no big deal." Horace lets hinself into
his building. The Tourist waves across the street.

Candy, still on the bench, waves back and smles. The Tuba
Pl ayer bl ares next to her.

CANDY (V.Q)
| wwsh | could do nore for him |
just don't know how. He nust be
dyi ng insi de.

CANDY
(to Tuba Pl ayer)
Excuse nme, M. Tuba Player? | think
sonme people are trying to sl eep.
Plus, the acoustics are better down
on the subway platform

The Tuba Pl ayer stops playing and studies her.
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TUBA PLAYER
What do you know about acoustics,
Candy Hunter?

CANDY
Just trying to help you out.

He shrugs and packs up. Candy al so gets up and | eaves.
I NT. UNIVERSITY OF CH CAGO - LI BRARY - DAY

Wth a few day old stubble, Horace reads 7,020-7,040 of
535,234 Candy Hunter articles on his |laptop. Unopened books
around him

Veej ay, Rose, Dana, and TEN ARMORI STS, nen and wonen, 30's,
ranging from Goth to neek, march up to him He closes his
| apt op and keeps his hand on top of it.

HORACE
VWhat' s goi ng on?

DANA
This is an intervention, sucker.

ROSE
It's time for you to get out of here
and work a gallery show ng.

Horace i s speechl ess, touched. Veejay gestures to the crowd.

VEEJAY
Once we told your arnorist friends
about what happened at the Institute,
each one insisted on getting you
back on your feet.

HORACE
Thank you. Al of you.

DANA
Donesti cating the Modern Medi eval
Arnmor for the masses. That's our
show, and you are chi ef conservator

VEEJAY
Conservators don't have many
opportunities to show off, so we're
going to nmake this count.

VEEK ARMORI ST
As much as we know how.

Friendly chuckl es.

GOTH ARMORI ST
Ready to go?
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Horace sm | es and nods.
| NT. NELSON REALTY OFFI CE - DAY
Candy's work phone rings. Her cell phone follows, blaring
"Lucy in the Sky Wth D anonds." The display reads "Tyler."
She answers her work phone.

CANDY
Hell o, this is Candy.

TYLER S VO CE (O.S.)
Hey, babe.

EXT. BUCKI NGHAM GARDENS - CONTI NUOUS

Tyl er wal ks al ong the plaza next to the turquoise | ake. MEN
and WOMVEN doi ng Tai Chi in the background.

CANDY (O S.)
How did you call both nunbers?
TYLER
Sweet new technology. | just finished
a stupid Tai Chi interview
CANDY (O S.)
Ch, | want to take cl asses.
TYLER

Candy, don't waste your tinme. They're
all greasy-haired sun-droolers. One
of themwas feeding me all this fluff
about how it revolutionized his life.
Meanwhi l e, the guy's still a balding
forty year old hospital cashier. Do
you really want to make friends with
Bal dy?

I NT. NELSON REALTY OFFI CE - CONTI NUOUS

Candy grimaces, and clicks to anot her nuseum webpage.

CANDY
Hm .. You know, I"'mnot really in
t he nood anynore.
TYLER (O. S.)
| told you the synphony was | ane.
(amused)

You want to flake, don't you?

CANDY
Neither of us is really into it.

EXT. BUCKI NGHAM GARDENS - CONTI NUOUS

Tyler is anused.
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TYLER
Candy, it's okay. You forget how
well | know you. | know you'll be

dying to get culture and go to the
synphony, and then flake an hour
before. That's cool. W could just
chill instead. A bottle of w ne.
Some cd's.

CANDY (O S.)
just want to relax tonight.

| think I
Il talk to you later.

|
Beep. She hangs up. Tyler glares back the Tai Chi-ers.

TYLER
You rel ax every night.

EXT. STREET - N GHT

Candy tal ks into her cell phone.

CANDY
Hey, Myrna. Wat's up?
(pause)
I"mtrying to dodge this guy tonight.
How about if | join you for drinks?
(pause)

Ok, maybe next weekend. Bye.
She enters her apartnent buil ding.
| NT. HALLWAY - NI GHT

She wal ks to her apartnment door. A silver envel ope that
says "Candy" is taped to the door. She w nces.

| NT. CANDY' S LI VI NG ROOM - NI GHT

Am dst the chintz, Candy listens to her one answering machi ne
nmessage.

TYLER S VA CE
Candy, Candy, Candy. Call ne, call
me, call nme. 1It's ne.

She opens the envel ope, and takes out an invitation card
that reads: "Gallery Opening at the D anobnte. 160 N Loom s.
Mandat ory attendence. 8:00 tonight."

CANDY (V.Q)
| won't go. [I'mputting ny foot
down.

I NT. CANDY' S LI VI NG ROOM - LATER

Candy reads a book of Shakespeare's sonnets. She yawns, and
| ooks at the clock. 7:45.
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CANDY (V.Q)
" m pathetic. Al right, I'll go.
But 1'll be an hour |ate.

EXT. DI AMONTE GALLERY - N GHT

Candy stands in front of 160 N Looms. A tattered awning
reads "Diamonte Gallery." The wi ndows are painted bl ack.

CANDY (V.Q)
How t rendy.

She sees sonething nove in the alley next to the gallery.
It's Horace. She sees himdial a nunber on his cell phone.

CANDY (V. Q)
On! Who is he calling?

Her phone bl ares out "Lucy in the Sky with D anonds."” She
junps to the side and keeps her eyes in Horace's direction
as she fiddles to turn it off in her bag.

CANDY (V.Q)
Freakin' Tyler! | may as well go in
and soot he the boy.

| NT. DI AMONTE GALLERY - NI GHT

Candy steps into the neglected candle-lit one roomagallery
wi th hardwood floors. Only a partition in the center of the
room

CANDY
Hel | o! ?

Horace wal ks in fromthe back.

HORACE
You're here! | knowit was a |ast
mnute thing and | didn't know if
you could come, but | just had to
see you.

Candy's jaw drops. She sees a picnic basket sitting on a
checkered bl anket, behind the partition.

HORACE
| read that you like picnics. But
not the bugs. Esquire, January 2002.

Horace ains a renote control at a wall, and a cd plays of
par k sounds--birds chirping, |eaves rustling.

CANDY
But you hate ne.



HORACE
It's a peculiar joke that a person
can hurt you a lot, but you can still
like her. | haven't been able to
stop thinking about you.

Candy giggles through m sty eyes.
CANDY

| -1"ve been thinking about you a
lot, too. Aren't you so nad?

HORACE
Fortune turns her wheel when she
will. No use going crazy.

Candy | ooks at himlike he's crazy.

HORACE
It's a rather nedieval concept.
They al so passed over ne for a
pronotion. And ny boss was psychoti c.

CANDY
Yeah, | know- -
(stops herself)
How bad that can be.

| NT. DI AMONTE GALLERY - NI GHT - LATER
Done with dinner, Candy and Horace | ounge on the bl anket.

CANDY
So, you read everything about ne?

HORACE
| began by plow ng through every
article about you. There are a |ot.
But then |I realized that | don't
care what ot her people think about
you. That narrowed it down.
scanned for your quotes.

CANDY
Taki ng those out of context isn't
al ways the best idea. | nean, it's

weird that these thoughts that |eave
your |lips before a bite of asparagus
t enpura becone words in stone.

HORACE
Do you read all your articles?

CANDY
Bi nge and purge.
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HORACE
| noticed how you've changed. This
soft girl snapped into sonething
shar per.

CANDY
That's nmy own kind of arnor.

HORACE
But it's nore than that. You used
to think that the world was so big
and endl ess, and now you realize
that this is it. You have to fare
your best with what you have, and
that nmeans that was nost famliar to
you took on a different neaning.

So, it's like you're seeing the world

for the first time, and you're
overwhel ned all over again. But
sonehow st agnant .

CANDY
So, not only did | get you fired,
but I'"mgoing to ask you to do the
opposite of your job. You' re going
to have to unfreeze ne.

HORACE
| see you as a person now.

CANDY
You should know that | haven't dated
inawlile. I'mnot really sure
what do.

HORACE

| read that. And you shoul d know
that |I've never had a girlfriend.

CANDY
Are you ki ddi ng?
HORACE
First of all, I"mugly.
CANDY
What ?
HORACE
Second, 1've spent ny life reading.

Readi ng about i nmacul ate peopl e.

Al ways the best words in the best
order, the best actions at the best
tinmes, the best poses in the best

li ght .
( MORE)

54.
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HORACE ( CONT' D)
| | ooked away fromall the inperfect
wonen | met because they were so
much | ess than what 1'd read about.
Only recently | realized that there
are no i mmacul ate people. And people
can be nore amazing than they |et on
at first. After reading about you,
"' m happy that you're a real person
because you're so much nore than
what's on the page.

She reaches out, and puts her hand over his. The feeling is
electric for both of them

EXT. DI AMONTE GALLERY - N GHT

Horace | ocks up. They wal k away.

CANDY
Was that your secret conservator
lair?

HORACE

It's actually the very best gallery
we could afford. M friends are
coordi nating a "Save Horace" arnor

show.

CANDY
You're lucky to have such good
friends.

HORACE

Not hing big. Maybe twel ve suits.
We hope to get that many guests.

Candy perks up with an idea.

CANDY
| have a surprise for you

| NT. APARTMENT - NI GHT

An anti que, nol ded door opens. Candy and Horace wal k into
the enpty apartnent. Cavernous. H gh ceilings. Onate
nmol di ngs. Pl astered-over w ndows. Cobwebs.

CANDY
This is perfect for you. The other
pl ace was too industrial.

Hor ace narvel s.

HORACE
It's beautiful.
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CANDY
It's a white el ephant that's been on
the market for two years. The owners
woul d love to be patrons of the arts.
| bet |I could get it for free.

HORACE
Thank you, Candy.

They | ook at each other. C ose, but unsure about ki ssing.
Candy | ooks away first. And wal ks to the door.

CANDY
It's the least | could do.

| NT. NELSON REALTY OFFI CE - DAY

El ated, Candy sits in her cubicle. She even smles at
Char | ene.

On her conputer, "Horace Martinek"” is the sender of a |ot of
emai |l s that day. She types one to hi m now

I NT. CANDY' S LI VI NG ROOM - NI GHT

Stiff, Candy sits on her couch. The buzzer rings. She junps
up. She presses the call button, and opens the door.
Foot steps cone up the stairs, and Horace appears.

HORACE
Hi .

CANDY
Hello. Welcone to ny hone.

Horace wal ks into the festival of chintz that is her

apartnment. He takes in the antique chairs, the ornate flowery
vases, the pile of papers and nagazi nes shoved into a corner
behind the TV. Horace's head snaps back in surprise.

Candy cl oses the door, very self-conscious.

CANDY (V.Q)
It's weird to have soneone else in
my apartnment. Should | be doing
sonething? |Is ny apartnent weird?

She | ooks at Horace, who smiles politely at her.

HORACE
Uni que apart nent.

CANDY
Most of it's from ny grandnot her.

HORACE
So, you had no choice?
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CANDY
No, | picked each piece out.

Candy wal ks towards the kitchen. Horace follows, still
marvel ing at the decor

| NT. CANDY' S KI TCHEN - CONTI NUOUS
Bl and and small. A pot boils on the stove.

CANDY
Di nner's al nost ready. You wanted
sonething sinple, right? Like
macar oni and cheese?

HORACE
Perf ect.

CANDY
G eat.

Candy tries to relax against the counter.

CANDY ( CONT' D)
So, how was wor k?

HORACE
G eat.

CANDY
Great. | guess just make yourself
confortable, and I'll be out with

dinner in a sec.
| NT. CANDY'S LI VI NG ROOM - NI GHT

Candy puts a chintz plate of macaroni and cheese in front of
Horace on the table in the corner of the living room and

one down for herself. A puddle of cheesy orange water sloshes
to the side of the plate. Candy sits down.

CANDY
Sonetinmes it turns out all watery.
Sorry. It kind of tastes the sane.
s it okay?

HORACE
(armused)
|"'msure it's fantastic. 1'Il get a
gl ass of water.

CANDY
["11 get it!

HORACE
Candy, sit down. Rel ax.
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Horace gets up and goes to the kitchen before she gets a
chance. Candy hears cupboards openi ng and cl osi ng, and
finally water pouring.

Horace returns with two classic Burger King Star Wars gl asses
filled wth water, conplete with pictures of characters.

CANDY
Those were from ny uncl e.
HORACE
Very cool
He takes a bite of macaroni. Candy watches until he chews

and smles. Then she eats, too.
| NT. CANDY'S LI VI NG ROOM - LATER

Wth a small distance between them Candy and Horace sit
next to each other on the couch listening to a jazz cd through
the TV speakers.

CANDY (V. O)
| think that this is nornal.

The cd ends, and Candy fiddles with the renmote. It flicks
to The Sinpsons.

HOVER SI MPSON (on TV)
Lisa, | don't want you to go to work
unprepared. | got you this nanual
It was only a nickel.

LI SA SIMPSON (on TV)
"How to Intern.” By Candy Hunter?!
Dad!

CANDY (V. O.)
Damm pop cul ture anbush

She flicks it back back to jazz and furtively | ooks askance
at Horace. He's absorbed in the nusic.

CANDY (V. 0O.)
Yes. Nor nal .

DI SSCLVE TO
| NT. APARTMENT - HORACE' S GALLERY - N GHT
Wth a fitted magni fying gl ass on one eye, Horace pores over
a nol ded arnor breastplate at one end of a |long table---the
only furniture in the space. On the other end, Candy reads
RI GHT HO, JEEVES by P. G Wdehouse.

CUT TO
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| NT. GALLERY - NI GHT
Candy and Horace admre a | andscape watercol or exhibit.
CUT TO
I NT. UNI VERSI TY OF CH CAGO ART MUSEUM - ARMOR GALLERY - DAY
Horace points out a German suit of arnmor to Candy.

HORACE
So, the very best suits have--

CUT TO
EXT. MARSHALL FI ELDS - DAY
Candy points out an Armani suit in the w ndow to Horace.

CANDY
So, the very best suits have--

MALE VO CE (O. S.)
Hey, Candy!

They turn to see a SKATERBOY TEENAGER at the corner.

SKATERBOY
Do the face!

Candy wal ks away. Horace al nost follows, but turns back.

HORACE
Leave her al one.

SKATERBOY
Hey, | read about you. You're a
| oser! Horace. Go eat sone candy.

Horace is speechless. Candy returns, and drags Horace away
whil e the Skaterboy continues to taunt.

CANDY
Thanks, but you don't have to try
that again. It doesn't stop

I NT. CANDY' S LI VI NG ROOM - NI GHT

Candy and Horace eat cereal while watching | Love Lucy.
They're noticeably nore rel axed with each other, but stil
sit apart.

CANDY (V. O.)
We don't really talk all that mnuch,
but it seenms so unnecessary. W
just like to be together.

( MORE)



CANDY (V.Q.) (CONT' D)
Sonetinmes we take each other out for
a spin with our thoughts on stuff,
but it's those conversations that
are the whi pped cream not the
substance of our relationship.

They continue to watch TV in silence.

CANDY

So, should | buy tickets for the

Cubs gane Sat urday?
HORACE

Actual ly, Saturday is Pageturner's
Books annual Four Quarters Sale. M
friends and | nmake a ritual of it.
Every person can buy any four books
for a quarter each, but you only
have hal f an hour to deci de.

CANDY
|'ve heard of that.

HORACE

| want you to cone and neet ny
friends. |If you're dating nme, you're
basically dating them too.

CANDY
|'d | ove to.

HORACE

We have to get there early. It's

hi gh st akes.
CANDY

['Il be at the front of the |ine.

I NT. UNI VERSI TY OF CH CAGO - CLASSROOM - DAY

Hor ace, Veejay, Dana, and Rose sit
chairs with attached desks.

VEEJAY

in acircle in student

So, if | enphasize the cul tural
intersection of Singer and Morris,

then you think that wll

| ead ny

student s in;o a discussipn about
today's racial concerns in art?

DANA

Yes, but don't let them push you
into that tangent bullshit they get
into when they tal k about current

events.

60.
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ROSE
(to Horace)
Al right, Slim it's your turn.
VWatta ya got?

VEEJAY
Pass the synopsis, please?

HORACE
| " m goi ng Power Point today.

DANA
Qoooh, fancy.

Horace takes his | aptop out of his bag.

HORACE
This is a pre-semnar for a sem nar
on Saturday that you all will attend.

DANA
Saturday's the book sale. Don't
pul | any sem nar crap.

HORACE
It will be at the bookstore. And it
involves a fifth participant.

Power Poi nt opens on his conputer. A picture of the four
friends at a gallery. The screen blinks. Candy's ecstasy
face comes up

VEEJAY
You got the virus?!' That's so ironic.

HORACE
No.

The conmputer screen blinks again. Candy is crudely pasted
into the picture of the foursone so that she stands next to
Horace. A title appears letter by letter underneath: "Candy
is Good For You by Horace Martinek." The friends gasp.

DANA
You' ve been seeing her behind our
backs!

ROSE

Once the girl finished ruining her
life, she set her sights on ruining
yours.

VEEJAY
She singl e-handedly turned your dorky
hermt lifestyle into an unenpl oyed
dorky public lifestyle.
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HORACE
That's exactly what | want to change,
this inpression of her as this public
imge. She is a person, and we're
not going to | eave here until you
all see her as one, too.

ROSE
And you have so nmuch faith in her
that we have to be prepped to neet
her?

DANA
Whi ch one of us ever called you a
curator from Jersey?

HORACE
Everyone makes m stakes. She had
the best intentions. Please, just
give her a chance. | like her.

Rose, Dana, and Veejay shrug and share concerned gl ances.

VEEJAY
You know we all recognize this
artificial induction as a
propagandi sti ¢ maneuver that can
just as easily foster resentnent as
accept ance?

HORACE
You know what a daredevil | am

He pushes a conputer key, and the next frane appears: Wo
| s Candy? He pushes another key. The next |ine appears: 1
A successful professional.

EXT. PAGETURNER S BOOKSTORE - DAY

A line of PEOPLE starts at the glass door and extends around
the bl ock. Horace, Rose, Dana, and Veejay are in the m ddle.
Veej ay and Rose each have an arm w apped around the other.

DANA
|f she's not here in three m nutes,
she's on her own. Let the book hordes
be nerciful on her "oh, so human
soul . "

HORACE
She'l |l be here.

Candy cones rushi ng down the sidewal k.
VEEJAY

(whi spers)
Ch ny god, it's really her



DANA
(sarcastic)
What are the recommended areas of
conversation again?

Candy awkwardly stops in front of them Rose, Dana, and

Veejay are nonentarily stunned, and manage to nod "hello."

CANDY
Hey, y'all.
HORACE
Candy! We were getting worried.
CANDY
Remember what | said about the front
of the line? | know the owners from

my book tour. W got a VIP entrance.
First to go in. C non.

DANA
Fuckin' great.
ROSE
We can't cut everyone. W'IlI| be
di smenber ed.
HORACE
Can we go in through the back
entrance? No one will know.
CANDY

Yeah, no problem

DANA
Let's nove it, kids.

They wal k back around the bl ock.

HORACE
(j oking, to Dana)
So, VIP treatnent is good when you're
the one getting it?

Dana smrks and sticks out her tongue at him

HORACE
Candy, this is Dana, a gallery
director. Veejay, an assistant
professor of art history at the
University of Chicago. And Rose,
also a gallery director

Horace hands Candy a typed |ist of books.
HORACE

Here are our w sh |ists.
( MORE)
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HORACE ( CONT' D)
| f anyone finds those books, you get
themto the wi sher asap

VEEJAY
Peopl e get in the night before and
hi de their books in other sections
in case they wind up at the end of
the |ine.

CANDY
That's not fair.

DANA
Only because we didn't have tine
this year to do it ourselves.
| NT. PACGETURNER S BOOKSTORE - TRAVEL SECTI ON - DAY

Candy, Horace, Rose, Dana, and Veejay wal k past the

bookshel ves. "9:00" is stanped on each of their hands.
They neet the first STREAM OF PEOPLE entering the room from
the front door entrance. They |lock eyes, like rival gangs,

and bound up the stairs.
| NT. PAGETURNER S BOOKSTORE - ART SECTI ON - DAY
Horace and his friends quickly browse the fancy art books,

pulling themoff the shelf, tucking themunder their arnms to
sift through later. Candy hangs back.

CANDY
['I]l be in fiction.

HORACE
Godspeed.

DANA

Renmenber to scout for the |ist.

CANDY
Absol utely.

| NT. PACETURNER S BOOKSTORE - FI CTI ON SECTI ON - DAY

A wal |l of PEOPLE bl ocks the wall of books. Candy ducks and
weaves to pick out three paperbacks.

CANDY (V.Q.)
|'"'mthe closest |'ve been in years
to interesting, artistic, intelligent,
non- agenda- w el di ng people who coul d
even be the first non-enbarrassing
friends I've had in years. There's
so nmuch riding on this.

Tucked into a shelf is a huge book about Ashcan Artists.
She confirns it on the Wsh List, and grabs it. Geat.
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| NT. PACETURNER S BOOKSTORE - ART SECTI ON - DAY

The clock on the wall reads 9:26. Candy squeezes in next to
Horace and his friends. They each hold four books in their
arns and browse through anot her.

CANDY
(to Veej ay)
Hey, | ook what | found.

Veejay jerks with shock at the Ashcan Artists book.

VEEJAY
Ch ny god. Thanks. Ckay, now |
have to cut down agai n.

CANDY
| only found three books that | want.
| can get this for you

VEEJAY
Wul d you? Thanks!

Dana squints at Candy's books: THE STRANGER, ATLAS SHRUGGED,
and A TALE OF TWO CI Tl ES.

DANA
You're getting those?

CANDY
Yes. Yay, intellectual fiction.

DANA
You do realize, don't you, that you
can get those used, anywhere, for a
dol | ar each?

Candy wthers. Horace tries to cone to her defense.

HORACE
Then she's saving seventy-five
percent .

DANA

W' re saving ninety-nine point six
percent. Look, if | give you thirty
bucks, can you put those back, and
"1l give you three real books to
get for nme?

VEEJAY
Dana, |et her get what she wants.

A H PPY WOMAN, early 20's, takes away a Rodin book next to
Dana's pile.
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DANA
(to H ppy Wnman)
Rot in hell with |eprosy.
(to Candy)
Pl ease, Candy. Can you help ne out?

Candy | ooks at the clock. The others |ook, too. 9:28. Dana
is practically junping up and down.

CANDY
Sure. No problem Rose.
DANA
Thanks. |'m Dana.

Dana sifts through the table of books and piles three heavy
art books onto Candy's arns.

HORACE
(to Candy)
She really appreciates it.

DANA
You' ve added a year to ny life.
Now, let's run

Candy follows them careening down the stairs.
| NT. PACGETURNER S BOOKSTORE - CHECKOUT LI NE - DAY

An EMPLOYEE, 30, stanps "9:30" onto Candy's hand. She steps
behi nd Horace and his friends. Candy |ooks at the PEOPLE in
line. Al of themeither stare at her, or glance repeatedly.

Candy | ooks at Rose, Dana, and Veejay. They stare at her.
Rose | eans back on Veejay, whose armis around her. 1In
contrast, Candy stands a foot apart from Horace.

CANDY (V. O.)
So far, the headline of their mental
magazine article is "She's an Idiot
Who, Nonet hel ess, Has Learned How to
Read. "

VEEJAY
So, let's get this out in the open.
VWhat is Horace Martinek really |ike?

CANDY
A daredevil in shining arnor.

They all chuckl e, nervous, but nore rel axed.
VEEJAY
Did he tell you about his suit of
arnor in college?

Candy shakes her head.



VEEJAY
He made it his freshman year. It
followed himinto every new dorm
room too precious to touch, |et
al one wear. But the night before
graduation, we plied himwth shots
of Peach Schnapps until he was willing
to run past the sorority houses.

DANA
He t hought that no one woul d know
that it was himbecause he'd be
covered, but everyone knew that he
was the only student on canpus with
a suit of arnor in his room

They all chortle at the nenory.

Fl ust er ed,
So are Hor
"Cezanne, "

ROSE
It was probably for the best. It
opened himup to a period of nedieval
reenact nents.

CANDY
That' s cute.

DANA
(hal f-j oki ng)
Cute's your code word for "dorky,"
isn't it?

VEEJAY
Truth be told, those were also the
gol den days of our naking fun of
hi m

HORACE
My friends are the wittiest people
ever about arnor.

ROSE
And he knows we adore him Horace
told us that you mnored in art
hi story. VWhich artists do you |ike?

CANDY
| Iike, um oh ny god, ny mnd just
went blank. | can't remenber specific

artists now Um oh ny god, that's
so weird.

Candy | ooks down. She's carrying al

ace and his friends, with titles like "

etc. Candy is still stunped. Horace

friends exchange gl ances, but don't say anyt hing.
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art books.
Mati sse, "
and hi s
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EXT. SI DEWALK CAFE - DAY
They sit at a table wwth coffees. No one sure what to say.
"Lucy in the Sky with D anonds" blares out. Gateful, Candy
answers her cell. She gets up and wal ks a few feet away.

CANDY
Hel | 0?

SPLI'T SCREEN
I NT. PRI VATE JET - DAY

Chuck Keener sits in an sleek airborne office.

CHUCK

Hell o, Candy. |It's Chuck Keener.
CANDY

(wi nd knocked out of
her)

Hi .
CHUCK

Candy, |'ve always bl aned nyself for

what happened. Peopl e debate who was
at fault, but | know that you were a
prom sing young girl and | should
have been nore responsible. |I'm
sorry. W've both paid for it, in
our own ways, but now | want to give
you the opportunity to set yourself
right in the world s eyes. The Wrld
Heal th Organi zation is presenting ne
with the Golden Heart Award for saving
10 milion lives fromlung cancer in
five years. They do a presentation

W th speeches by neani ngful people
inthe recipient's life. Wen they
gave ne the speaker list, you were
om tted--because they were being
polite--but it didn't feel honest to
me. You deserve proper recognition,
not that tabloid junk. WII you
speak?

Candy is nunb, shocked.

CANDY
Speak about what ?

CHUCK
Anything you want. [It'll be a
receptive crowd.

Candy | ooks at Horace, Veejay, Rose, and Dana chatting and
goofing around at the cafe table, so happy and nornal .
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CANDY
| don't do public statenments anynore.
CHUCK
This would bring closure for both of
us, Candy.
CANDY
(he's right)
"1l do it.
CHUCK
Terrific. I'mtold you' re slotted
bet ween ny hi gh school science teacher
and Jacques Chirac. You'll be

contacted with details.
Chuck hangs up, and the split screen di sappears.

Candy wal ks back to the cafe table. Horace and his friends
stop their chatter and | ook up at her.

CANDY
That was Chuck. Keener. He wants
me to give a speech at his Wrld
Heal th Organi zation Award. |'mafter
his science teacher and before Jacques
Chirac. Wat am| going to say?

Veej ay, Rose, and Dana | ook at her |ike she's from Mars.
Hor ace gives a consoling | ook.

I NT. UNI VERSITY OF CH CAGO - CLASSROOM - DAY
Horace, Rose, Dana, and Veejay sit in their circle of chairs.

VEEJAY
At | east now we know t hat somewhere
within the Wrld Health O ganization
there's a corps of badass pronoters.
What ever she says is going to be
i nsane.

DANA
| hope her speech steers clear of
tough issues. Like nam ng her
favorite artists.

HORACE
She was just nervous. |f she was
just a random woman who | net on the
street, you would all |ove her.

DANA

I f she was a m ne you nmet on the

street.
( MORE)



DANA ( CONT' D)
She had nothing to say until she was
invited to speak in front of the
| eaders of the free world. She nust
hire a platoon of witers.

HORACE
She's nore used to interviewers than
normal people. She wasn't herself.

The friends nod, nmaybe.

VEEJAY
That's probably for the best. She's
so unaware of the socio-political-
t echnol ogi cal - cul tural - envi ronnent al -
econom c forces that she's put into
action, that if she'd brought any of
t hem up, one of us would have gone
bal listic.

HORACE
We're just dating. Rose, do you
expect Veejay to save the worl d?

ROSE
| don't feel like he's making it
decay through a semotic strategy of
ranmpant consunerism and blithe
irresponsibility. Wat do you two
tal k about anyway?

HORACE
Qur days, hopes, fears, dinner.
ROSE
Has she di scussed Chuck with you?
HORACE
No, we just tal k about normal, human
stuff.
DANA

Are you trying to run under the "we're
all human" banner? Pl ease, we're

too old to waste our tine with | ost
causes. W' ve chosen each ot her as
friends. Carefully.

VEEJAY
W' ve been friends for ten years,
man. Don't you think that your
girlfriend should be sonething |ike
us?

ROSE
She'd be our Scrappy Doo.
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HORACE
That' s sonet hi ng she woul d say!

The friends shake their heads.

DANA
W'l | read about her speech in the
| nquirer, but we'd rather not spend
time with her.

VEEJAY
O course, all of this is null if
she's like the mnx in the webcast
w th you.

HORACE

(per pl exed)
W're taking it slow If I were
her, 1'd still be getting accustoned
to ny face.

VEEJAY
You' re seducing her! She nust be
dying for sone action.

HORACE
| don't know.

VEEJAY
Horace, we all know what a hot young
Anerican she is.

HORACE
(dropping it)
Anyway, if we're at the ten year
mark, then give her alittle nore
t1me.

EXT. APARTMENT - HORACE' S GALLERY- N GHT

It's starting to cone together. A bit spooky with sonme suits
of arnor only conpleted up to the hips, or mssing arns or a
head. On a couch, Candy proofreads a press rel ease on a
clipboard. Horace inspects a suit conplete up to the hips.

CANDY
Your friends are really cool. Sorry
| wasn't really nyself.

HORACE
Don't worry about it. It's hard

nmeeting so many people at once. W
pl an our |ectures, but you can't
plan a conversation. | think you're
nore alike than any of you reali ze.

CANDY
They're very smart.
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HORACE
| don't knowif intelligence has
much to do with friendship. Building
a common hi story does, though. W'l
just keep doing things together, and
you' Il rel ax.

He wal ks over and sits down next to her, so that his |leg
and arm are right against her. Candy tenses at the cl oseness,
and does everything she can to avoid his eye contact.

CANDY
| don't knowif I'lIl be able to with
this speech comng up. | really
don't know what to say. | just don't
want to be ridiculed. O pitied.
HORACE
| have a technique when | give a
|l ecture, and | feel like the subject
is getting away fromne. | take a

step back and identify what's on ny
mnd. Al the facts and ny feelings.
| don't judge. | just identify.

And then the subject seens obvious
because you work with what you have.

CANDY
It hel ps knowi ng that you'll be there
with me. | won't have to go al one

or with the | east enbarrassing PR-
hungry cel ebrity who' d agree to go
wth ne.

He smles and puts his hand on her leg. Abrupt, Candy stands.
She goes to a suit of arnor and contenpl ates the dark

headpi ece. Horace cones up behind her, and puts his hand on
her shoul der. She turns around. He's so close.

HORACE
It's so sexy of you to help ne with
this gallery.

Horace stares at her, puppy dog-like. She's nervous.

CANDY
Let's get sone dinner.

She turns away just as Horace noves in to kiss her. He gets
her cheek. She turns back to him and they have a short,
proper kiss on the |ips.

Nei t her knows what to do now. Candy backs into the suit of
arnor. KER-CLANG They both whip back to steady it. She
flashes a fragile smle and wal ks to the door.
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HORACE
By the way, we're practicing for our
vol | eybal | | eague on Saturday. Your
attendance i s nmandatory.

CANDY
| like volleyball.

HORACE
My fri n s wll be nore |aidback
this ti

CANDY

They're not conpetitive at sports?

HORACE
Actually, | suppose they are. And
our sixth can't make it, so just
bring along a friend.

Candy freezes. Shit.

CANDY (V.Q)
This is getting so intense.

Hor ace hol ds her hand as they wal k out.
| NT. CANDY' S LI VI NG ROOM - NI GHT

Candy lies on her couch, and dials Myrna's nunber on her
cell. 1t rings and rings. Goes to voicemail.

CANDY
Hey, Myrna. |It's Candy. Just to
say hi, and to see if you're up for
a vol l eyball gane this Saturday.
t'll be alot of fun. Please give
me a call back. Bye. 555.2232.

I NT. CANDY' S LI VI NG ROOM - LATER

She fell asleep on the couch. Her cell reads 12:34. No
nessages.

| NT. NELSON REALTY OFFI CE - DAY

The conputer clock says 5:27. "Lucy in the Sky Wth Di anonds”
pl ays out. Candy digs into her purse to find her cell.
It's "Myrna." She answers.

(I'ntercut as needed between Candy and Myrna in an office
that's exactly the same as Candy's)

CANDY
Hey, Myrna. \Wat's up?

MYRNA
|'mso bored at work.



74.

CANDY
Me, too.
Si | ence.
CANDY
So, are you up for volleyball?
MYRNA
Nah. 1'mgoing to a concert Friday.
"Il be too tired Saturday.
CANDY
Are you doi ng anyt hing on Saturday?
MYRNA
Just rel axi ng.
CANDY
Come on. It'll be fun. It's with
that guy I'mdating and his friends.
MYRNA
Ch, yeah?
CANDY
You have to neet him
MYRNA
Thanks, hon. [I'Il sit this one out.
CANDY

k. Have fun Friday.

MYRNA
You, too!

Candy hangs up. Charlene glares at her. She gl ares back.
| NT. CANDY' S LI VI NG ROOM - NI GHT

Candy reclines on her couch wwth a clipboard on her knees,
and dials "Tyler" on her cell. It rings once.

(Intercut with Tyler in his fancy hotel suite)

TYLER
Hel l o, cutie. Wat's up? Finally
getting around to calling nme back?

CANDY
| didn't know you call ed.

TYLER
What ever. Anyway, heard about your
ol den Heart Speech. WId. You
know it's going to be on pay- per-
Vi ew?



CANDY
What ?

TYLER
It's a fund-raiser. And a brilliant
idea. Chuck and Candy reunited in
front of mllions. They' Il make

pil es of cash.

CANDY
Ch ny god. Look, | need a favor.
Can you play volleyball on Saturday?

TYLER
| can swing that. Are you putting
t oget her a teanf

CANDY
No, it's just that Horace invited ne
to play with his friends, and we
need a sixth. They're sort of nuseum
prof essor-ish, gallery-type people.
Real ly smart.

TYLER
Ok, Candy. So, in effect, |I'm going
to meet ny rival. And play volleybal
with himand his friends. What,
wi || Chuck be the referee?

CANDY
Tyl er, sonmetimes | think that we're
not right for each other because you
can be so nice to ne, but so nean to
everyone else. 1'mgiving you a
chance to prove yourself. Please, |
need a friend there.
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TYLER
Fine. | really amtoo nice to you
By the way, are you hungry? | know
the chef at Scal lion.
CANDY
Ckay.
Candy hang ups. She tosses the clipboard onto the couch as
she gets up. "Chuck Keener" is witten on the clipboard' s
cover page, along with lots of colorful doodles, but no words.

EXT. LAKE M CH GAN LAKEFRONT - DAY

Dressed in stylish beachwear,
asphalt path that borders the turquoise | ake.

Tyl er and Candy wal k al ong the
They're

surrounded by WALKERS, RUNNERS, RCLLERBLADERS, CYCLISTS. A
billboard in the background for the Gold Heart Award

advertises "Chuck and Candy Reunite!

Only $29.95."
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TYLER
So, he conserves arnor?
CANDY
And all nmetal-related works of art.
TYLER
Where do you find these guys?
CANDY
There haven't been so many.
TYLER
| hope not. Hey, how s your speech
goi ng?
CANDY
God, it's so hard. | don't know if

| should be serious or funny, or
tal k about himor ne, or the world,
or cancer, or conputers, or what.

Silence as Tyler tenderly stares at her.
TYLER

| have no idea what you just said.
Your |ips have the nost graceful way

of novi ng.

CANDY
Pl ease behave today. Be nice to
everyone.

TYLER

"1l show them what a knight in
shining arnor really |ooks I|ike.

EXT. BEACH VOLLEYBALL COURT - DAY

On the beach next to Lake M chigan, Candy, Tyler, Horace,
Veej ay, Rose, and Dana stand in a circle.

DANA
Ok, three on three. W wants to be
captain?
VEEJAY
['I] take it.
TYLER
Me, too.
VEEJAY

Al right, Tyler, you can pick first.

Rose and Dana preen for him They're obviously attracted.
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TYLER
"Il take Horace. |'ve heard such
great things about you and your netal.

Horace wal ks to Tyler's side.

VEEJAY
Rose, you're m ne

Rose smles at Tyler as she wal ks to Veejay's side.

TYLER
Join the team Candy.

Candy joins Tyler and Horace, and Dana joins Rose and Veej ay.

TYLER
Let's play sone volleyball.

Tyler takes off his shirt and wal ks onto the court. He's
ri pped. Rose and Dana squeeze each other's arns and gawk.
Horace pinches his t-shirt and | ooks at Candy.

HORACE
| burn easily.

EXT. BEACH VOLLEYBALL COURT - LATER

In position, Rose serves. Tyler sets it, and Candy spikes
it right at Dana's head. Dana drops to avoid it. Candy
cringes as Dana gets up

DANA
(to Candy, inpressed)
Sweet ass, man.

MONTAGE of vol |l eyball plays: bunping, serving, diving.

CANDY (V.Q)
It's really working. W're really
good. Every play is an opportunity
to nail sonebody with the ball, but
no one's going for it. W're actually
a team Dana even said to ne--

As they're rotating positions, Dana | eans over to Candy.

DANA
Your friend is so hot.

CANDY (V. 0O.)
Thank god Myrna couldn't nmake it.
She sucks at this.

Rose has the ball to serve.
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TYLER
(to Rose)
Hey, hold up a second.

Tyl er jogs under the net and up to her. She smles at his
muscul ar chest so close up. She snaps out of it, and tries
not to giggle as she looks at himin the face.

ROSE
Hi .

TYLER
Hey, Rose, you're doing great, but
your notion's a bit jagged.
(to everyone el se)
Do you mnd if we take a practice
hit or two?

The others nod. Rose's smle falters. Tyler gets behind
her and guides her arminto a correct serving notion.

TYLER
Just trying to help. How does that
feel ?
ROSE
(over cone, offended)
Good.
TYLER

Just one nore tine.
He gui des her agai n.

TYLER
Kk, nowtry it with the ball.

Rose executes a perfect serve.
TYLER
| knew you could do it.
(to everyone el se)
Al right, let's go.

Tyler jogs back to his side of the net. He smles at Candy,
as in "l'"'mso nice."

EXT. BEACH VOLLEYBALL COURT - LATER
Tyl er nodels a "set” notion for Dana. She stiffly conplies.
EXT. BEACH VOLLEYBALL COURT - LATER

Rose hits a serve. Like a hone run, it pops way past the
other side of the court. Candy runs to get it.
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HORACE
(to Tyler)
Cenerous of you to share your
expertise with the girls.

TYLER
(overly friendly)
Don't feel left out. |[|'ve got ny

eye on your spike. Follow through.
Candy returns to position and serves. Dana returns it.
Horace bunps it for Tyler to return. Instead, Tyler sets it
back higher to Horace.

TYLER
It's all yours. Practice.

Horace sets it back even higher.

HORACE
| insist.

VEEJAY
You guys | ost the point.

Tyler waits for the ball to cone down.
TYLER
Good skills are better than w nning
in the long run. Right, Horace?

Tyler sets it to Horace. Horace sets it back to him Tyler
catches it. Then throws it gently into the air.

TYLER
Here, maybe this is easier.

Hor ace spi kes the ball really hard.

TYLER
Better.

Horace glowers at him but Tyler is too busy smling at Candy.
EXT. BEACH - LATER

The group mlls about in a circle after the gane.

TYLER
How s about a round of drinks on ne?
CANDY
G eat !
The ot hers fidget.
ROSE

| have to work on the exhibit.
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VEEJAY
' mso beat.
DANA
| don't want to.
CANDY
Hor ace?
HORACE
| have few errands to do for the
show.

Dana tugs on Horace's t-shirt, as in "let's go."

HORACE
(to Candy)
"Il call you later.

After rushed "CGood-bye's," Horace and his friends wal k awnay.
TYLER
Deadbeats. So, what are you in the
nmood for?

Sad, Candy | ooks after Horace and his friends.

CANDY
Anyt hi ng.

TYLER
Theoretically, | shouldn't feel

threatened. He's a hideous tool,
and they all blow at volleyball.

That nakes Candy even sadder.
| NT. NELSON REALTY OFFI CE - DAY

Candy tal ks on the phone with Horace, who's in his gallery.
(I'ntercut as necessary)

CANDY
Henry V is opening tonight. | hear
the arnor is terrific.

HORACE
Tonight? | can't. | have to check
out the Reser Gallery.

CANDY
.

HORACE
Yeah.

CANDY

Are you goi ng al one?



HORACE
| think Veejay is going, too. And
Rose. And Dana.
CANDY
Oh.  Well, have a good tine.
HORACE
Have a good ni ght, okay?
CANDY
Hey, Horace?
HORACE
Yeah.
CANDY

Do you want

to cone up and neet ny

parents sonetime? Like, for dinner?
HORACE

I'd like that.
CANDY

G eat.
CANDY (V. O)

This is our

| ast chance for anyone

in our circles to |like the other.

I NT. HOUSE - FOYER -

NI GHT

Candy and Horace wal k through the front door.

CANDY
(yel l'i ng)
Hel | 0?!
(to Horace)
Sonetines, they're hard to track
down.
| NT. HOUSE - KITCHEN - NI GHT
No parents. Candy |ooks out at the patio area.

HORACE

Should we ring the doorbell?

He | ooks at the bare

O call

stove. No signs of cooking.

HORACE

their cells?

Candy shrugs and wal ks to the foyer again.
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I NT. HOUSE - FOYER - NI GHT

In a formal suit and dress, Hugh and Lana glide down the
stairs to Candy and Hor ace.

LANA
Honey, have you been here | ong? W
didn't hear your car cone in.

CANDY
We just got here.

Hugh and Lana shake Horace's hand and size hi m up.

LANA
We're so happy that you could join
us for dinner.

HORACE
|'"'mglad to neet you.

HUCGH
Come this way.

I NT. HOUSE - LIVING ROOM - NI GHT

They wal k into the room where four covered plates of food
and wine are waiting for themon dining roomtable.

LANA
We had Rosa | ay sonething out.

| NT. HOUSE - LIVING ROOM - LATER
They' ve finished eating. Candy gets up and picks up pl ates.

LANA
We have that cherry cheesecake that
you |like for dessert.

CANDY
Yurmy. "Il get it.

HORACE
"1 help.

HUGH
Candy can handle it.

Candy rai ses her eyebrows at Horace as she takes the plates
t hrough the swi nging door into the kitchen.

Busi ness-1|i ke, Lana and Hugh turn to Horace.

LANA
Candy has the |uxury of spending a
ot of time with you, slowy getting
( MORE)



LANA ( CONT' D)
to know you. We know how young
rel ati onshi ps unfold, by coincidence
and circunst ance.

HUGH
Qur first dates are anong the happi est
menories in ny life.

LANA
Did Candy tell you how we net? W
were both poli-sci majors at Cornell
And we never spoke to each other.
W were both at Northwestern for our
MBA's. And we never spoke. It wasn't
until we were working at Gol dman
Sachs that we sat next to each other
at a client dinner at Mxrton's and
started talking. After five years
of breathing the sane air, Hugh
proposed three nonths | ater.

HUGH
It goes to show that you never know
when marriage is just around the
corner, or mles down the highway.

LANA
| believe that once you start talking
to sonmeone, you can tell if they're
right for you rather quickly. After
that, it's just a matter of filling
in the details.

HORACE
Yes, ma'am |I'menjoying filling in

the details about Candy.

HUGH
Unli ke Candy, Ms. Hunter and | don't
have a generous anount of tine with
you, SO we're going to be
strai ghtforward.

LANA
Candy has gone through an
extraordi nary anmount of pain, and we
do all we can to ensure a perfect
life for her now. That includes
finding the right man.

HORACE
VWho woul d t hat be?

HUGH
(steely smle)
No cheati ng.

83.
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LANA
Where did you go to coll ege?

Candy wal ks back in. She distributes plates of cake. Lana
and Hugh eat with huge bites. Candy sits down.

HORACE
University of Chicago. Chemstry
and art history double major. Are
you famliar with Professor--

HUGH
(interrupting)
How nuch do you nmake a year?

Lana gives a knowi ng | ook to Horace.

LANA
Did. How much did you nmake a year?
O course, we'll assune you're readily
enpl oyabl e.

CANDY

What' s goi ng on?

LANA
Honey, this is for your benefit.
There are sonme things that should be
cl ear about a person right away.
You don't m nd, do you, Horace?

Horace sits up straight, brave for the chall enge.

HORACE
I make $39, 000.

LANA
Do you have investnents?

HORACE
Only in ny mnd.

LANA
Are you still paying back student
| oans?

HORACE
Yes.

HUGH
If the Inquirer asked you for a tell-
all interview, how nmuch woul d you
demand?

HORACE

| wouldn't do it.
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Do you have plans to wite nenoirs?
HORACE

No.
HUGH

What's your history with drugs and
al cohol ?

HORACE
W ne occasionally. 1've never done
drugs.

LANA
Not even a spliff?

HORACE
| once inhaled a nouthful at a Phish
concert. | no longer go to Phish
concerts.

HUGH

Are there any health concerns in
your famly?

HORACE
Ki dney cancer on ny nother's side.

LANA
What if Candy had a |last mnute
invitation to a benefit, and she's
tied up at work. You're on M chigan

Avenue. Wiich store would you choose

for her outfit?

HORACE
Ar mani .
HUGH
Coul d you afford that?
HORACE
No.
LANA

How do you feel about pre-marital
sex?

CANDY
Stop! Horace, |I'msorry.

HUCGH
Honey, we're just naking sure that
Horace is conpatible wwth you. O
finding out that he's not.
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CANDY
These things don't have anything to
do with it.

Lana and Hugh raise their eyebrows.

LANA
(to Horace)
Candy is also very idealistic.

EXT. HOUSE - DOORSTEP - N GHT

Candy hangs back to talking to Hugh and Lana as Horace wal ks
to the car.

HUGH
W want you to be happy, Candy.

CANDY
He's fantastic, isn't he?

Candy wi nces at their reticent expressions.

LANA
We don't want you to get hurt.

CANDY
Bye. Thanks for dinner.

Candy turns and wal ks to the car. She overhears her parents
as they go back into the house.

HUGH
| suppose he does what he can wi t hout
good | ooks or noney.

LANA
VWhat woul d our friends think?

| NT. CANDY'S JETTA - N GHT

Candy drives down Lake Shore Drive as Horace | ooks at her.

HORACE

Did your parents just reject ne?
CANDY

It happened so fast.
HORACE

They were |ike master fencers. Wen
they' d finished whi pping around their
foils, all ny clothes dropped |ike
rags.

CANDY
They just don't know how to react to
my bringing sonmeone hone.
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HORACE
They had the confidence to nmake up
for it.

They settle into reflection on the evening.
| NT. CANDY'S JETTA - LATER
Candy and Horace drive through city streets.

HORACE
Candy, |'ve been thinking about this
for a while, and--

CANDY
Don't say it. | know that everyone
el se thinks that we're wong for
each other, but we don't feel that
way. Renenber, you said you don't
care what ot her people say about ne.
You only care about ny quotes --

what | say.
HORACE
| wasn't--
CANDY
| can prove--
HORACE
Candy. | was just thinking that

you' ve never been in ny apartnent.
Do you want to see it?

CANDY
Ckay.

He puts his hand on her arm an awkward attenpt at intinmacy.
| NT. HORACE' S LI VING ROOM - NI GHT

The door opens. Candy and Horace step in. A huge abstract
scul pture of fused netallic fragnents sits in the mddl e of
the room Roughly the shape of a discus thrower. There's
NOTHI NG el se in the room except cream carpets and white walls.

CANDY
WOw.

HORACE
Isn't it beautiful?

CANDY
St unni ng.
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HORACE
| had to choose between lots of little
things that | didn't really care
much about or one thing that |'m
crazy about.

CANDY
| like it, too.

HORACE
"1l give you the grand tour.

| NT. HORACE' S KI TCHEN - NI GHT

Horace presents the roomto Candy. Small and bare. A tiny
cafe table wwth two blue plastic chairs.

| NT. HORACE' S BEDROOM - NI GHT

A twn bed against the wall. A bookcase filled with books.
A door to a closet. Horace and Candy stand at the door.

CANDY
So, if you count those books as part
of the bookcase, you have exactly
six things in your apartnent.

HORACE
And one wonder ful woman.

I NT. HORACE' S LI VING ROOM - NI GHT

Candy and Horace sit on cushions against the wall. They
face the statue and sip red w ne.

CANDY (V. O.)
He's so cute.

CANDY
Wiy don't you have a suit of arnor
her e?

HORACE
| thought | should have sone variety.

Anwkward silence. They turn their heads and | ook into each
other's eyes. They lean in for a kiss. They pull back, and
t hen ki ss agai n. It becones passionate.

| NT. HORACE' S BEDROOM - NI GHT

Both shirtless, Candy and Horace's |ips are | ocked together
as they descend onto the tw n bed.

CANDY (V.Q.)
| can't believe it's finally happening
again. He's so cute. He's so good.



Horace lifts his head and | ooks into her eyes.

HORACE

Do you want to, um...?
CANDY

Yes.
HORACE

| | ove you.

Candy' s eyes shine as she sm|es.

CANDY (V. QO.)
I"'min love with you.

Candy lifts her head and kisses his |ips.

CANDY (V. Q)
OCh, damm! Did | say that or think

it? It's too late nowto say it, or

to say it again. Damm. Dam!

HORACE
| should tell you--it's ny first
time. | just never, um mnet sonmeone
who, um.. Is it yours, too?

CANDY
No.

CANDY (V.Q.)
kay, | know | said that out [ oud.
| think it's safe to say "I |ove
you" now.

She | ooks into his eyes. They're so bright,
webcam

FLASHCUT to webcam | ens.

Candy's expression twists into primal disgust.

CANDY
... | can't do this with you

Candy pulls away and stands up. Freaking out.

CANDY
| can't do this wwth you. | can't
do this with you

Candy rushes out. Horace |lies speechless on the bed.

face contorts into a mask of agony.
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and attentive,
and big, and consum ng, and overwhel m ng. Like Chuck's
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| NT. HORACE' S LI VING ROOM - NI GHT

Ful |y dressed, Candy opens the front door. She |ooks back
at the dark bedroom Silence. She runs out.

EXT. STREET - N GHT
Candy wanders down the dark streets, lost in thought.

CANDY (V. O.)
I'"'ma failed celebrity who can't
have sex. M life has been pl astered
over by futile actions and words.
Wiy can't | just be? Just be enbraced
by life and live it |ike every other
single person in this world manages
to do. Wiy can't | keep a boyfriend?
O keep a friend? O keep sone
senbl ance of dignity? Wy am| always
about to fall off the edge of everyday
life? |1've been a high school
swi nm ng chanpion, a Tri Delta, a
CEO of a fashion conpany, and a rea

estate broker. | thought | was

buil ding up to sonething for the
rest of ny life. And | have. [I'ma
failed celebrity who can't have sex.
Fuck!

Candy waits at a corner for a "wal k" signal

MALE VO CE (O S.)
Excuse ne, ma' anf?

Candy turns to see a HOVELESS MAN, sitting agai nst a doorway,
50's, leering at her.

HOVELESS MAN
Do the face!

She bursts into tears.
| NT. HORACE' S LI VI NG ROOM - NI GHT

Hor ace, Veejay, Dana, and Rose sit on white cushions |ined

against the wall, facing the netallic statue. On the other
side of the statue, a pile of blankets, |ike a makeshift
bed, lines the wall. Horace is haggard, junpy.

HORACE

Do you know what ny face is? Ugly.
This is where it happened. Here was
the | ast nmonent where Candy Hunter
t hought that | was attractive enough

to look at. | can't sleep in ny
bedroom anynore. It confirns ny
ugliness. No one has to say "I told

you so." | just said it.



VEEJAY
She can't help it. She's an inmge
herself. She can't see beyond what
she is.

DANA
It's not |ike she's gorgeous.

HORACE & VEEJAY
Yes, she is.

HORACE
| | oved her. | told her that | |oved
her, and she didn't respond. You
all think that I'"man idiot. | am
VEEJAY
(J oki ng)

No, just unfortunate enough to be
dunped by a C-grade celebrity.

Everyone glares at him He shrugs.

VEEJAY
Sorry.

ROSE
Horace, we know that you're sensitive
enough to be horribly hurt by her,
but also smart enough to realize
that she was wong for you anyway.

HORACE
| just want one girl to find ne
attractive. Just one. CQut of the
whol e worl d. How nuch convi nci ng do
| have to do?

ROSE
The right girl is out there, waiting
for this Candy puff to get out of
the way. And she won't have to drag
you to award shows to i npress you

HORACE
| really thought that she |iked ne.
And then she | ooked at nme |ike a
banshee who cane head to head with
Medusa. Sorry to m x cul tural
al | usi ons.

VEEJAY
Hel |, Candy woul dn't know t he
di fference.
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DANA
You'll always have us, you nedi eval
pretty boy. And you have the arnor
show to prepare.
I NT. | RISH BAR - NI GHT

Candy and Myrna sit on bar stools and sip cosnos.

CANDY
Thanks for having a drink with ne.
MYRNA
Honey, you don't have to thank ne.
It's been such a long tine. |'mso
happy to see you!
Ri ght .
CANDY
How have you been?
MYRNA
Sane old stuff, blah, blah, blah.
Eric still insists on Mexican every

night, and |I'm so bored of burritos.
VWhat's new with you?

Does she really want to know? Candy's shocked.

CANDY
| loved a guy, but | lost him

MYRNA
Ch ny god. Sweetie, that's awful.
That rem nds ne of what happened
with Janet and Todd. She bought a--

Candy interrupts to avoid this tangential story.

CANDY
| freaked out when | got close to
him Hs eyes were |ike canera
| enses, and even though | knew they
weren't, and he only cares about ne,
Il ran. If I ran fromhim | can't
be with anyone. |1'mgoing to be
alone for the rest of ny life.

Breat hl ess, Candy pauses to see if Myrna will actually respond
to her situation

MYRNA
Did you tell hinf
CANDY
| freaked out. It was a nightnmare.

( MORE)



CANDY ( CONT' D)
| want to apologize to him but wll
it just happen again? Wy work to
put nyself in the exact sanme position
again, if I"'monly going to hurt him
again and again. It would be best
for himto find soneone el se.

MYRNA

So, you're going to ditch hinf
CANDY

As much as ny face can. | don't

want to hurt him

MYRNA
Don't you think he's already hurt?

CANDY
He knows how nmessed up | am He
won't take it personally.

MYRNA
Todd took it personally when Janet
rejected him He's a player |ike no
ot her, but he couldn't get over her.
He can only take it personally.
He's been with a | ot of wonen?

CANDY
No, he's a--
(a revel ation)
Oh ny god. He thinks he's ugly.
And now he nmust think he's grotesque.
No wonder he didn't call after ne.

MYRNA
Why bother if he's ugly?

CANDY
| think he's gorgeous.

MYRNA
Did you tell himthat?

CANDY
| can't say for sure.

| NT. CANDY' S LI VI NG ROOM - NI GHT
Candy sits on her couch, on her cell phone.

CANDY
Horace, it's ne. Please call ne. |
want to expl ain about the other night.
| mss you.
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She presses a button to hang up. The cell phone rings al nost
i mredi ately. The display reads "Horace." She answers.

CANDY
Horace! Thank god you want to talk.

HORACE (O S.)
Only to say this. You hurt nme for
the last tine. | don't know what
you'll do next, and I don't want to
know how much nore it can hurt. W
bot h know that we're not right for
each other. So, that's it. Qur
rel ationship is denvolished.

CANDY
No, | think that you're--

HORACE (O S.)
| will not be dunped by Candy Hunter.
| will not be dunped by Candy Hunter.

CANDY
"' m not dunpi ng you.

HORACE (O S.)
| am dunpi ng you.

Cick. Candy hears Horace hang up.

CANDY
| | ove you.
Her cell phone rings. It reads "Tyler." She tosses it aside,
tolet it go to voice mail, but reconsiders and answers it.

(Intercut with Tyler in his fancy hotel suite)

TYLER
Hey, honey, how s it shaking?
wanted to call and apol ogi ze for
what | said about Horace. | just
care for you so nuch, and it hurts
that you don't feel the sane way
yet. You know I want you to be happy.

CANDY
Hor ace dunped ne.

Tyl er punches the air, and nouths "Yes!"

TYLER
(overly sweet)
Do you want to tal k about it?

CANDY
You woul d do that?



TYLER
For you? O course.

Candy consi ders.

CANDY
| hate being so alone. You know ne
t he best out of everyone in the whol e
world. | think I should talk to you
about this. But Tyler?

TYLER
Yes?

CANDY
| never want you to publish another
word about nme or by ne.

TYLER
| know how to keep you safe.

I NT. THE DRAKE HOTEL - TYLER S SU TE - N GHT

Tyl er and Candy sit on opposite ends of the couch. Candy
sniffs into a tissue.

TYLER
O course it nakes sense that you
have intimacy issues. [It's not your

fault. Just like the, um thing
wasn't your fault.

CANDY

Thanks for being here for ne.
TYLER

Candy, | know that you still have

feelings for Horace, but don't you
think that you should give in to who
you really are?

CANDY
What do you nean?

TYLER
| know that you enjoy being with ne.
There's never a dull or quiet nonent.
We know each other. W |ike each
other. W like the sane things. W
trust each other. Do you know what
that is?

CANDY
What ?

TYLER
It's | ove.
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Candy considers this.

TYLER
You don't have to say anything. The
phrase "I |ove you" nust be about as

appealing to you as a webcamri ght
now, but |et yourself think about
it. Let yourself enjoy all that we
have.

Candy tentatively reaches out and | ays her hand on top of
Tyler's. He puts his other hand on top of hers.

TYLER
You' re safe.

CANDY
Maybe Horace wasn't so perfect. |
mean, if he didn't have those three
friends, he wouldn't have anybody.
Tyler, wll you go to the Gol den
Heart with nme?

TYLER
|'"d love to. And I'll show you what
a normal, healthy relationship is
all about. Let's try this.

He puts his armaround her. She tenses, but through sheer
will, relaxes into it.

EXT. ARMANI - DAY

Their arns around each other, Candy and Tyler walk into this
M chi gan Avenue store.

| NT. ARMANI - CONTI NUCUS
Candy goes to inspect a rack of dresses.

TYLER
Oh, no, you don't. You have a private
fitting, ny dear.

| NT. ARMANI - LATER

On the second floor, Candy wal ks out of a dressing roomin a
nodest blue satin dress. A SALESMAN, 40's, and Tyl er study
it. Candy twirls. The roomis a black and tan boite.

CANDY
What do you think?

Tyl er snorts.

CANDY
It's kind of el egant.
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SALESMVAN
| read that blue is your favorite
col or.

TYLER

You can do better.

Candy wal ks by the wi ndow and | ooks down on the PEOPLE
bustling al ong the sidewal k.

TYLER
Aren't you glad you don't have to
deal with the rabble?

Candy nods in acknow edgnment, but keeps | ooking out the
wi ndow, |onging for nore interaction.

TYLER
God, the sunlight makes you | ook
i ke an angel .
(to Sal esman)
What's next? C non, inpress us.

Tyl er snaps his fingers.
| NT. STARBUCKS - DAY

Hol di ng an Armani dress bag, Tyler waits with Candy at the
end of a long line. Candy |ooks at the back of a newspaper,
hel d al oft by a TEENAGER. An article is entitled: "I dunped
Candy Hunter." Tyler notices Candy | ooking.

CANDY
Do you think the press manipul at ed
hi s words?

TYLER
| don't see how they coul d have.

Tyl er gently noves her 180 degrees, effectively sw tching
pl aces, so that the paper is out of her eyeline.

TYLER
Don't let yourself pay attention to
that stuff.

| NT. APARTMENT - HORACE' S GALLERY- N GHT

Suits of arnor are arranged in the apartment, which is

ot herwi se decked out in nedieval style with nodern touches -
hi gh backed chairs, a tapestry of a decrepit Chicago street,
torch holders on the walls. Mhogany, red, green, and gold
color schene. It |ooks cool.

Horace arranges a row of "The Mdern Medi eval Donestic”
brochures on a side table next to the front door. Dana
finishes arranging the red curtains and wal ks over to him
She puts his arm around him
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DANA
How are you hol di ng up?

HORACE
| think we're ready. This is going
to be exciting for the ten people
who show up.

DANA
| mean, about Candy?

HORACE
| m ss her.

DANA
There's a difference between confort
and | ove.

HORACE
Vell, maybe | was never conpletely
confortable with her. She was so
uni que. And beauti ful

DANA
There's also a difference between
lust and | ove. At |east we got the
space out of the deal

Horace gat hers his thoughts as he | ooks around at the nedi eval
decor around him

HORACE
| do wonder what she woul d say about
how it turned out.

Hor ace goes back to the brochures.
| NT. CANDY' S LI VI NG ROOM - NI GHT

Candy sits on the couch with her laptop on the coffee table
in front of her. Tyler paces the room

CANDY
| don't know what | want to say about
Chuck. Especially wwth himin the
room right there, |ooking at ne
wi th everyone else. Even his wfe.

TYLER
Wel |, what have you | earned fromthe
experi ence?

CANDY
| don't know how to put that into
words. It's who | am | may as
well just go up there and breat he.
And | think the speech is supposed
to be about him not ne.



TYLER
No matter what a person says, it's
al ways about thensel ves.
(sardoni c)
That's why | can bear to supposedly
write about other people.

CANDY
| don't know.

TYLER
See, you can't change yourself to
mesh with everyone. You're neant to
be with people who are simlar to
you. It's what you know best.
Granted, there aren't many people
i ke you, so you have to savor those
who are even nore. You really
shoul dn't accept nore of these
speeches just for the thrill of it.
Be who you are.

CANDY
It's too | ate now. | can't cancel.
And this is nmy chance to set it right.

TYLER
You're just going to intimdate
yourself to death. Look, this is
actually what | do for a living.
I"I'l wite it for you.

CANDY
But if you can do it and | can't,
then we're not so simlar after all.

TYLER
O course, we're not identical

He points to two overlapping circles on the coffee table,
remmants of coffee nugs, that |look Iike a venn di agram

TYLER
W' re like that. O course, we have
sonme things that are beyond each
other, but nost of it's the sane.

CANDY
But they just happen to be in the
sane pl ace.

TYLER
Well, hows that for fate.

Candy points to the overl appi ng section.
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CANDY
Is that our interests? O values?
O personalities? O history? Should
it be one-di mensional or three-
di mensi onal ?

TYLER
Candy, you need to get out of your
head for alittle while. |'ve never

seen you so stressed.

Candy shrugs and falls back into the couch. Tyler sits down
next to her, puts his armaround her. She stares at her
| aptop. He kisses her on the cheek.

CANDY
(tense)
Tyl er - -

TYLER
Candy. It's ok. Just relax. Now,
let's get into this speech for real
Should it start funny-to-poignant or
poi gnant -t o- f unny?

He takes his armaway from her and begi ns typing.

CANDY (V. O.)
| woul d- -

CANDY
| woul d have thought of sonething
eventual ly.

Silence as she watches himtype. He didn't hear what she
said. He notices the silence and snmiles at her.

TYLER
My pleasure, love. Al the great
politicians have speech witers.
They' Il respect the fuck out of you
by the end.

| NT. CANDY' S BEDROOM - NI GHT

Candy finishes applying her lipstick. She's dressed in a
gol d ball gown, and | ooks stunning. The doorbell rings.
Candy twirls in her floor-length mrror.

| NT. CANDY' S LI VI NG ROOM - NI GHT

Candy opens the front door. |In formal clothes, Hugh and
Lana wal k in.

LANA
Honey! You | ook beautiful.

Hugh and Lana each hug Candy and sit on the couch.
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HUGH
Is Tyler here yet?

CANDY
No. They sent the wong linp. He
had to wait for the replacenent.

LANA
This one must know that nothing is
t oo good for you.

CANDY
Well, he prefers this year's nodels.

HUGH
He follows |inp rel eases?

CANDY
He foll ows every car ever made. And
buys a lot of them too.

Hugh and Lana nod their approval.
I NT. LIMO - NI GHT

In a tux, Tyler sits spraw ed out on the backseat. All the
w ndows are open, and pop nusic blares fromthe car.

He | ooks out the wi ndow and sees Horace walk into a Wiite
Hen Pantry convenience store. He grins a cruel victor's
smle and hits a button to talk to the DRI VER

TYLER
Pul | over, please.

I NT. VWHI TE HEN PANTRY - NI GHT

The bell above the door jingles as Tyler walks in. He sees
Horace in the wine section. Tyler ducks into the nedicine
row. He doesn't quite know why he's there, except to show
off. He sees the condomrack and grabs a box. Perfect.

Hor ace wal ks towards the CASH ER carrying two boxes of w ne.
Tyler zips to get there first. He cuts in front of Horace
at the counter, and | ooks back, feigning surprise. Horace
IS junmpy, nervous.

TYLER
Horace! How are you?

HORACE
Good.

Tyl er | ooks down at the boxes of w ne.

TYLER
Fancy party tonight?
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HORACE
My arnmor show. This is for the
reserves. So, how s Ca--

TYLER
(interrupting)
Candy' s amazing. But you knew that.
Just amazing. |['mon ny way to the
pi ck her up for the Gol den Heart.
She's going to bl ow everyone away.

Tyl er advances to the CASH ER

TYLER
(to the cashier)
Pack of Parlianents.

Tyl er tosses the condons on the counter. Horace gasps.

HORACE
(whi spers)
She's sl eeping wth you.

TYLER
Truthfully? She can barely handl e
hol di ng hands, since the, um thing
with Chuck. Could you inmagine a
deeper psycho-sexual scar? But if
she's ever going to do it, tonight's
the night. Her night of closure.
Respect.

Horace is speechless. The CASH ER rings up Tyl er.

TYLER
(pointing to the w ne)
Probably about the time you break
into those.

I n shock, Horace drops the boxes of wne. Tyler helps him
pi ck up the dented boxes. Tyler remains snooth, solicitous.

TYLER
(whi sper)
| can tell you this because you're a
guy, but | hope she's beautiful when
she does it. Sone chicks get al
sweaty and snelly. She | ooked okay
in the webcast, but you never know.

Horace is still stunned by all this information.
HORACE
None of the interviews nentioned.
She never nenti oned. | can't believe

| didn't realize.
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TYLER
Yeah, only one way to find out then.

He wi nks at Horace as he wal ks out of the store. The Cashier
inpatiently grabs the boxed w ne from Horace's arns.

EXT. ROWNHOUSE APARTMENT - NI GHT

Horace hustles down the street carrying a paper bag. A huge
CROND is outside of the building. Dana's at the front door,
gnawi ng at a fingernail, nervous.

HORACE
Who are these people? If they don't
get out of the way, no one wll see
our sandw ch sign.

DANA
They're here for the gallery. They
got these postcards.

She shows hima stylish postcard, with a personal nessage
fromCandy to the invitee. Horace drops the bag. Dana picks
it up. She raises her eyebrows at the awfully dented boxed

W nes i nside.

DANA
Apparently, Candy billed this as the
cool alternative for celebrities not
at the Gol den Heart.

HORACE
(readi ng)
It's also one of the after-parties.

DANA
You're a snmash!

HORACE
Good thing | picked up extra w ne.

Horace spots Justin Tinberlake in line, and then | ooks down
at his pathetic w ne.

HORACE
Cr ap.

DANA
Candy must like you a lot to do al
this. Maybe she is good for you

Thought ful , Horace nods.

DANA
Go get her, | overboy.
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I NT. LIMO - NI GHT

Lana | ooks at Tyler from her seat opposite his, awed by his
good | ooks. Hugh and Tyler drink scotch. Candy fidgets.

TYLER
M. and Ms. Hunter, |I'minpressed
that you like to drive your daughter
to these events.

LANA
It's our special way we of staying
close to our little girl. And
exqui site choice of corsage, Tyler.
It's divinely handsone.

Candy | ooks askance at her nother, before burrowi ng into her
| arge purse and pulling out two typed pages.

CANDY
| overcane ny speech block after
all. 1 wote it last night. 1In a
flash of rare brilliance.

TYLER
Fabul ous. But you already have a
speech. It's in the tele-pronpter.

Remember, dear?

CANDY
Yeah, but this wll really be ne
tal ki ng about Chuck.

TYLER
Candy, you loved the original version.
Everyone else will love it. Wat

did you do, edit it?
Candy | ooks down.

TYLER
You re-wote?

CANDY
| wrote sonething el se.

TYLER
(to Hugh and Lana)
W wote the original together.

Lana gives a "why are you being so nean?" | ook to Candy.

CANDY
| didn't ask you to.
TYLER
You don't have to ask. | know what

you need.
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That doesn't sound right to Lana. She frowns at Tyler.
Candy sees her, and they share an understanding | ook. Neither
likes Tyler much right now

EXT. CH CAGO SYMPHONY BUI LDI NG - NI GHT
Gorgeous and stately. Linpbs, red carpet, PAPARAZZI .
I NT. LIMO - NI GHT

The car stops at the red carpet. Hugh and Lana gawk at the
CRONDS. The door opens, and Candy steps out into the air
lit by canmera flashes. Tyler slides to the open door. He
| ooks down to see two pieces of paper wedged next between
the seat and the armconsole. Candy's speech. He quickly
| ooks away, and steps out of the car to join Candy.

| NT. CHI CAGO SYMPHONY BUI LDI NG - ATRI UM - NI GHT

Tense, Candy and Tyler sip wine amd the BEAUTI FUL PEOPLE
Chuck greets people on the other side of the room Mst of
t he people swvel their heads |ooking at Candy and Chuck and
back agai n.

P. A ANNOUNCER (Q. S.)
Pl ease take your seats. Qur showis
about to begin.

TYLER
That's us. Good | uck, honey.

He takes her glass, and sets both of their glasses on the
nearest table. He offers her his arm

Candy opens her bag. Confused, she jostles it.

CANDY

Where's ny speech? | can't find it.
TYLER

It's being transcribed into the tele-

pronpt er.

Tyler winces to hinself. Stupid, bad lie.

CANDY
What ?

TYLER
You know, to erase our original.

CANDY
How did they get it?

TYLER
| gave it the technical advisor.
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CANDY
You haven't left ny side.

TYLER
He wal ked ri ght by.

CANDY
How stupid do you think I anf

TYLER
| don't know what | was thinking.
You sure it's not in your bag?

Candy | ooks at himlike he's grown ten nostrils.

CANDY
You say that you |love ne and that
you want to take care of nme and that
we're practically identical, but
that's only because you don't listen
to what I'mreally saying.

TYLER
O course, | do, Candy. W're a
t eam

CANDY
You only | ove ne because you want to
| ove yourself. | amnot who you
are. Wien |I'mwth Horace, |I'm who
| want to be. [|I'mnot going to settle
for you.

Candy turns and marches away.

TYLER
"1l meet you at the seats.

EXT. CH CAGO SYMPHONY BUI LDI NG - N GHT

Candy doesn't even notice the canera flashes as she | eaves.
She | ooks for her linmo, but can't find it anong the gridl ock.
She rushes down the street, her armout to hail a taxi.

I NT. LIMO - NI GHT
Wth the wi ndows open, Hugh and Lana chat.

LANA
He seened |i ke such a catch, at first.
He | ooks |i ke your cousin, Gegory.
Al'l cheekbones and confi dence.

HUGH
Who can we trust nowadays?

The car stops at a stop light. Hugh sees sonething outside
and starts in surprise. Lana follows his gaze.
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EXT. STREET - N GHT
Horace is running full force down the sidewal k towards them
Hor ace sees Hugh and Lana staring at himand runs to them
HORACE

Thank god! Did you already drop off

Candy?
Hugh and Lana | ook away, trying to ignore him

HORACE
| love her. For all she is, and
does, and says.

Hugh and Lana neet his eye. He's so sincere.

LANA
Horace, get in.

EXT. APARTMENT - NI GHT

Candy junps out of a taxi and marvels at the long line to
the gallery. Cool. Except that she has to fight her way
through it. Dam.

I NT. LIMO - NI GHT
Horace pulls out the two pieces of paper fromthe seat.

HORACE
VWhat's this?

LANA
That's Candy's speech. Thank god
you found it before it's too | ate.

Horace reads it over, smling softly.
EXT. APARTMENT - NI GHT

Candy wal ks to the head of the line. "Lucy in the Sky with
D anonds" blares out. "Unknown Caller.” She answers it.

CANDY
Hel | 0?

| NT. CHI CAGO SYMPHONY BUI LDI NG - BACKSTACGE - N GHT
A bal ding TECHNI CI AN, 50's, talks to her over his cell phone.
TECHNI Cl AN
Candy Hunter. Please report to

dressing roomfour. You're up in
six and a half m nutes.
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EXT. APARTMENT - NI GHT
Candy wi nces. Her phone beeps. It's "Horace."

CANDY
Can you pl ease hold on?

TECHNICI AN (O S.)
|'ve got six m nutes.

Candy beeps over to Horace.

CANDY
Hel | 0?

| NT. CHI CAGO SYMPHONY BUI LDI NG - ATRI UM - NI GHT
Horace scans the room as he speaks.
HORACE
|"mhere. |I'msorry | didn't try to

understand you that night. W were
both so wapped up in ourselves.

CANDY
|"msorry, too. | haven't been able
to get you out of ny m nd.

HORACE

And now I'min your awards buil ding.
Your parents got ne through security.
Wth your speech. Were are you?

CANDY (O S.)
|"mat your gallery. Looking for
you.

They both consider this.

CANDY (V. O.)
Hor ace, hol d on.

A beep. Then anot her beep.

TECHNICIAN (Q S.)
Candy, did | | ose you?

CANDY (O S.)
|"m here, and so is Horace Marti nek.
|'ve had an energency. A very urgent
energency. And Horace is going to
deliver ny speech for ne.

HORACE & TECHNICI AN (O S.)
What ?!

CANDY (O S.)
It'1l be fine. | give approval.



TECHNICI AN (O S.)
Ckay, Horace. Report to dressing
roomfour. Pronto.

He clicks off.

HORACE

Candy?
CANDY (O S.)

Don't worry, Horace. | trust you.
HORACE

Thanks. But | also have to give a
speech. To open the gallery.

EXT. APARTMENT - HORACE' S GALLERY - NI GHT
Candy shakes her head.

CANDY
But there's so nuch at stake with
this for you. | don't want to ruin
it. They all think I'"man idiot.
More so than everybody el se.

HORACE (O S.)
| want you to do this. Dana has a
copy of ny speech.

CANDY
Shoul d I patch her through so that
she has your okay?

HORACE (O S.)
W' re not that advanced. She'l

trust you. Now we'll really
under st and each other's lives. Good
| uck.

Cick. He hangs up.

CANDY
| | ove you.

She waits for a response, but silence. She |ooks at her

phone to confirmthat they're no | onger connect ed.

I NT. CHI CAGO SYMPHONY BUI LDI NG - STACGE - N GHT

Sweating bullets, Horace stands at the podiumin front of
the CELEBRITY CROAND. He holds Candy's speech. It's soggy

and sneared fromhis sweaty hands.

HORACE
Candy Hunter has had a serious nedical
energency, so she asked ne to take

( MORE)
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HORACE ( CONT' D)
her place. | nean, it's not so
serious, or really nedical, but she's
not here. And | am

The crowd whi spers anong itself. Chuck raises his eyebrows.

Horace swal |l ows, dry, and | ooks at the tel epronpter. He
recites.

HORACE
The perks of being an historical
footnote are often overl ooked by. ..

He | ooks down at Candy's typed speech. It begins with, "For
five years, I've tried to think..." He |ooks between the
tel epronpter and the paper. Crap. Wich one to read? He
skinms the witten speech. He |ooks up at the tel epronpter:
"the clever pundits of our gl obe." He returns to Candy's

t yped speech.

HORACE
Sorry about that, folks. To start
again. For five years, |I've tried

to think about what |'ve | earned
fromthis incident.

Tyler glares at himfromhis seat.

HORACE
Five years ago, | just wanted to be
I i ke everyone el se--everyone el se
that | knew-but then | was put face-
to-face with the whole world. Al |
know now is that |'ve tal ked enough
about nyself and | get in trouble
when | tal k about other people, but
| want to thank those who were kind
enough to treat a person |like a person
and those few who nade ne realize
that true love is better than al
the eyes of the world. And to Chuck,
congratul ations for all the good
t hat you have acconpli shed.

The AUDI ENCE appl auds, inpressed by the sincerity, if alittle
di sappoi nted by the | ack of scandal.

I NT. LIMO - NI GHT

Puzzl ed, Hugh and Lana squint at the car's mni-tv, where
Horace finishes the speech waves to the appreciative crowd
and puzzl ed Chuck, and wal ks of f the stage.

LANA
What ener gency?
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| NT. HORACE' S GALLERY - NI GHT

Next to a platformw th a podium Dana, Rose, and Veejay
scrutini ze Candy as she studi es Horace's speech.

CANDY
This neans so nuch for him
ROSE
Candy. Al you have to do is rel ax.
You'll be able to do what you want
to do if you let yourself fly with
t he nonent.
VEEJAY
W'l |l cheer you on. Unless it freaks
you out. You'll be terrific.
CANDY
Thank you.
DANA
(j oki ng)
You can't be any nore awkward than
Horace. Now go! You'll rock

She gently pushes Candy up the steps of the platform Candy
wal ks to the m crophone flanked by two fierce suits of arnor.
The BEAUTI FUL and | NTELLECTUAL CROWD stares up at her.

CANDY
Medi eval art has been ny obsession
since | was five and made ny first
suit of arnor out of tin foil. This
very exciting and personal show is
the cul mnation of a nonkish devotion
that has found ne holed up in
libraries and | aboratories for the
past two decades.

Candy | ooks up at Horace's smling friends, giggles, and
conti nues readi ng.

EXT. CH CAGO SYMPHONY BUI LDI NG - NI GHT
Horace rushes out, and runs to Hugh and Lana's |i no.

LANA
What did you do with Candy?

HORACE
She went to ny art show.

He opens the door and gets in.

HORACE
D d Candy send you invites, too?

Confused, they | ook at him
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HUCGH
How di d Candy get there?

HORACE
Only Candy knows.

He takes out his cell, and calls "Candy." It rings and goes
to voice mail.

HORACE
(i nto phone)
Pl ease, please stay where you are.
W' re on our way.
| NT. HORACE' S GALLERY - NI GHT

Candy fights to get through the CROAD to the exit door.
People smle and nod at her, out of respect. She gl ows.

EXT. APARTMENT BUI LDI NG - NI GHT

Candy stands at the top of the stoop. She |ooks around for
a cab, until she sees Horace running from across the street.

He bounds up the stairs. They hug.

CANDY & HORACE
| | ove you.

Just as they kiss and "Lucy in the Sky with D anonds" fades
in, the canera pans to..

Hugh and Lana, in their lino across the street, smling up
at Horace and Candy kissing. And then, we...

FADE OUT
Until we... FADE IN
| NT. CHI CAGO SYMPHONY BUI LDI NG - ATRI UM - NI GHT
Tyl er presses his cell phone to his ear. It rings and goes

to voice mail.

TYLER
Candy, you didn't ditch nme, did you?

FADE OUT



	1	FADE IN
	2	INT. SORORITY HOUSE - TV ROOM - NIGHT
	3	EXT. LAKE MICHIGAN - BEACH - DAY
	4	EXT. CHIPWARE HEADQUARTERS - DAY
	5	INT. CHIPWARE - COPY ROOM - DAY
	6	INT. CHIPWARE - HALLWAY - DAY
	7	INT. CHIPWARE - OFFICE - DAY
	8	INT. CHIPWARE - OFFICE - DAY
	9	INT. CHIPWARE - HALLWAY - DAY
	10	INT. CHIPWARE - CHUCK'S OFFICE - DAY
	11	INT. CHIPWARE - OFFICE - DAY
	12	INT. CHIPWARE - OFFICE - NIGHT
	13	INT. CHIPWARE - OFFICE - NIGHT
	14	INT. HALLWAY - CHIPWARE HEADQUARTERS - CONTINUOUS
	15	INT. CHIPWARE HEADQUARTERS - CHUCK'S OFFICE - NIGHT
	16	EXT. CHICAGO STREET - MORNING
	17	INT. BAKERY - MORNING
	18	EXT. CHICAGO STREET - MORNING
	19	INT. SUV - MORNING - CONTINUOUS
	20	EXT. CHICAGO STREET - MORNING
	21	INT. NELSON REALTY OFFICE - DAY
	22	INT. MR. ROLAND'S OFFICE - DAY
	23	INT. OFFICE - DAY
	24	INT. OFFICE - DAY
	25	INT. OFFICE - DAY
	26	INT.  NELSON REALTY OFFICE - DAY
	27	INT. CHICAGO TRIBUNE OFFICE - DAY - CONTINUOUS
	28	INT. NELSON REALTY OFFICE - DAY - CONTINUOUS
	29	INT. DRAKE HOTEL - COQ D'OR BAR - NIGHT
	30	INT. PIZZERIA UNO - NIGHT
	31	EXT. CHICAGO STREET - NIGHT
	32	INT. JOHN HANCOCK BUILDING - SIGNATURE LOUNGE - NIGHT
	33	INT. JOHN HANCOCK BUILDING - SIGNATURE LOUNGE - LATER
	34	EXT. OUTDOOR MALL - NIGHT
	35	EXT. OUTDOOR MALL - NIGHT
	36	INT. CD STORE - NIGHT
	37	INT. CANDY'S LIVING ROOM - NIGHT
	38	EXT.  STREET - MORNING
	39	INT. CANDY'S LIVING ROOM - DAY
	40	INT.  CANDY'S KITCHEN - NIGHT
	41	INT. CANDY'S LIVING ROOM - NIGHT
	42	EXT. OFFICE BUILDING - DAY
	43	EXT. ART INSTITUTE OF CHICAGO - DAY
	44	INT. ART INSTITUTE OF CHICAGO - CAFETERIA - DAY
	45	INT. ART INSTITUTE OF CHICAGO - CAFETERIA - LATER
	46	INT. RESTAURANT - NIGHT
	47	EXT. STREET - NIGHT
	48	EXT. CIVIC CENTER PLAZA - NIGHT
	49	INT. NELSON REALTY OFFICE - DAY
	50	INT. CONVENIENCE STORE - CONTINUOUS
	51	INT. NELSON REALTY OFFICE - CONTINUOUS
	52	INT. CONVENIENCE STORE - CONTINUOUS
	53	INT. LEXUS CONVERTIBLE SPORTSCAR - NIGHT
	54	INT. LE COLONIAL RESTAURANT - NIGHT
	55	INT. CANDY'S VOLKSWAGEN JETTA - MORNING
	56	EXT. WINNETKA - HOUSE - DAY
	57	INT. HOUSE - FOYER - DAY
	58	INT. HOUSE - HALLWAY - DAY
	59	INT. HOUSE - SPIRAL STAIRCASE - DAY
	60	INT. HOUSE - KITCHEN - DAY
	61	EXT. PATIO - DAY
	62	INT. HOUSE - KITCHEN - DAY
	63	EXT. SHOPPING STREET - DAY
	64	INT. WOMEN'S CLOTHING STORE - DAY
	65	INT. ICE CREAM PARLOR - DAY
	66	EXT. SHOPPING VILLAGE - PIAZZA - DAY
	67	INT. INTERIOR DESIGN STORE - DAY
	68	INT. BOOKSTORE - DAY
	69	INT. WOMEN'S CLOTHING STORE - CHANGING ROOM HALLYWAY - DAY
	70	EXT. ELECTRONICS STORE - DAY
	71	EXT. HOUSE - NIGHT
	72	EXT. LAKE SHORE DRIVE - NIGHT
	73	INT. THE DRAKE HOTEL - TYLER'S SUITE -  NIGHT
	74	INT. THE DRAKE HOTEL - TYLER'S SUITE - NIGHT
	75	INT. OFFICE - NELSON REAL ESTATE - DAY
	76	EXT. WESTMONT APARTMENT COMPLEX - DAY
	77	INT. WESTMONT APARTMENT COMPLEX - APARTMENT - DAY
	78	EXT. WESTMONT APARTMENT COMPLEX - DAY
	79	EXT. ART INSTITUTE OF CHICAGO - DAY
	80	INT. ART INSTITUTE OF CHICAGO - ATRIUM - LATER
	81	INT. ART INSTITUTE OF CHICAGO - CONSERVATOR'S WORKSHOP - DAY
	82	INT. NELSON REALTY OFFICE - DAY
	83	INT. UNIVERSITY OF CHICAGO - LIBRARY - DAY
	84	INT. NELSON REALTY OFFICE - DAY
	85	INT. NELSON REALTY OFFICE - DAY - LATER
	86	INT. NELSON REALTY OFFICE - DAY - LATER
	87	INT.  JHOON'S GROCERY - DAY
	88	INT. BLOOMINGDALE'S - DAY
	89	EXT. STREET - NIGHT
	90	INT. UNIVERSITY OF CHICAGO - LIBRARY - NIGHT
	91	EXT. STREET - NIGHT
	92	INT. UNIVERSITY OF CHICAGO - LIBRARY - DAY
	93	INT. NELSON REALTY OFFICE - DAY
	94	EXT. BUCKINGHAM GARDENS - CONTINUOUS
	95	INT.  NELSON REALTY OFFICE - CONTINUOUS
	96	EXT. BUCKINGHAM GARDENS - CONTINUOUS
	97	EXT. STREET - NIGHT
	98	INT. HALLWAY - NIGHT
	99	INT. CANDY'S LIVING ROOM - NIGHT
	100	INT. CANDY'S LIVING ROOM - LATER
	101	EXT. DIAMONTE GALLERY - NIGHT
	102	INT. DIAMONTE GALLERY - NIGHT
	103	INT. DIAMONTE GALLERY - NIGHT - LATER
	104	EXT. DIAMONTE GALLERY - NIGHT
	105	INT. APARTMENT - NIGHT
	106	INT. NELSON REALTY OFFICE - DAY
	107	INT. CANDY'S LIVING ROOM - NIGHT
	108	INT. CANDY'S KITCHEN - CONTINUOUS
	109	INT. CANDY'S LIVING ROOM - NIGHT
	110	INT. CANDY'S LIVING ROOM - LATER
	111	INT. APARTMENT - HORACE'S GALLERY - NIGHT
	112	INT. GALLERY - NIGHT
	113	INT. UNIVERSITY OF CHICAGO ART MUSEUM - ARMOR GALLERY - DAY
	114	EXT. MARSHALL FIELDS - DAY
	115	INT. CANDY'S LIVING ROOM - NIGHT
	116	INT. UNIVERSITY OF CHICAGO - CLASSROOM - DAY
	117	EXT. PAGETURNER'S BOOKSTORE - DAY
	118	INT. PAGETURNER'S BOOKSTORE - TRAVEL SECTION - DAY
	119	INT. PAGETURNER'S BOOKSTORE - ART SECTION - DAY
	120	INT. PAGETURNER'S BOOKSTORE - FICTION SECTION - DAY
	121	INT. PAGETURNER'S BOOKSTORE - ART SECTION - DAY
	122	INT. PAGETURNER'S BOOKSTORE - CHECKOUT LINE - DAY
	123	EXT. SIDEWALK CAFE - DAY
	124	INT.  PRIVATE JET - DAY
	125	INT. UNIVERSITY OF CHICAGO - CLASSROOM - DAY
	126	EXT. APARTMENT - HORACE'S GALLERY- NIGHT
	127	INT. CANDY'S LIVING ROOM - NIGHT
	128	INT. CANDY'S LIVING ROOM - LATER
	129	INT. NELSON REALTY OFFICE - DAY
	130	INT. CANDY'S LIVING ROOM - NIGHT
	131	EXT. LAKE MICHIGAN LAKEFRONT - DAY
	132	EXT.  BEACH VOLLEYBALL COURT - DAY
	133	EXT. BEACH VOLLEYBALL COURT - LATER
	134	EXT. BEACH VOLLEYBALL COURT - LATER
	135	EXT. BEACH VOLLEYBALL COURT - LATER
	136	EXT. BEACH - LATER
	137	INT. NELSON REALTY OFFICE - DAY
	138	INT. HOUSE - FOYER - NIGHT
	139	INT. HOUSE - KITCHEN - NIGHT
	140	INT. HOUSE - FOYER - NIGHT
	141	INT. HOUSE - LIVING ROOM - NIGHT
	142	INT. HOUSE - LIVING ROOM - LATER
	143	EXT. HOUSE - DOORSTEP - NIGHT
	144	INT. CANDY'S JETTA - NIGHT
	145	INT. CANDY'S JETTA - LATER
	146	INT. HORACE'S LIVING ROOM - NIGHT
	147	INT. HORACE'S KITCHEN - NIGHT
	148	INT. HORACE'S BEDROOM - NIGHT
	149	INT. HORACE'S LIVING ROOM - NIGHT
	150	INT. HORACE'S BEDROOM - NIGHT
	151	INT. HORACE'S LIVING ROOM - NIGHT
	152	EXT. STREET - NIGHT
	153	INT. HORACE'S LIVING ROOM -  NIGHT
	154	INT. IRISH BAR - NIGHT
	155	INT. CANDY'S LIVING ROOM - NIGHT
	156	INT. THE DRAKE HOTEL - TYLER'S SUITE - NIGHT
	157	EXT.  ARMANI - DAY
	158	INT. ARMANI - CONTINUOUS
	159	INT. ARMANI - LATER
	160	INT. STARBUCKS - DAY
	161	INT. APARTMENT - HORACE'S GALLERY- NIGHT
	162	INT. CANDY'S LIVING ROOM - NIGHT
	163	INT. CANDY'S BEDROOM - NIGHT
	164	INT. CANDY'S LIVING ROOM - NIGHT
	165	INT. LIMO - NIGHT
	166	INT. WHITE HEN PANTRY - NIGHT
	167	EXT. ROWHOUSE APARTMENT - NIGHT
	168	INT. LIMO - NIGHT
	169	EXT. CHICAGO SYMPHONY BUILDING - NIGHT
	170	INT. LIMO - NIGHT
	171	INT. CHICAGO SYMPHONY BUILDING - ATRIUM - NIGHT
	172	EXT. CHICAGO SYMPHONY BUILDING - NIGHT
	173	INT. LIMO - NIGHT
	174	EXT. STREET - NIGHT
	175	EXT. APARTMENT - NIGHT
	176	INT. LIMO - NIGHT
	177	EXT. APARTMENT - NIGHT
	178	INT. CHICAGO SYMPHONY BUILDING - BACKSTAGE - NIGHT
	179	EXT. APARTMENT - NIGHT
	180	INT. CHICAGO SYMPHONY BUILDING - ATRIUM - NIGHT
	181	EXT. APARTMENT - HORACE'S GALLERY - NIGHT
	182	INT. CHICAGO SYMPHONY BUILDING - STAGE - NIGHT
	183	INT. LIMO - NIGHT
	184	INT. HORACE'S GALLERY - NIGHT
	185	EXT. CHICAGO SYMPHONY BUILDING - NIGHT
	186	INT. HORACE'S GALLERY - NIGHT
	187	EXT. APARTMENT BUILDING - NIGHT
	188	INT. CHICAGO SYMPHONY BUILDING - ATRIUM - NIGHT

